PRESENTS 


THE CROWNING GLORY OF 
HER FABULOUS CAREER!... THE 
FIRST GENERAL RELEASE AT NORMAL 
PRICES OF THE WORLD'S MOST HONOURED 
MUSICAL... DECEMBER 10, 1961! 
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NEWS HIGHLIGHTS... 


AMERICAN DEAL 
FOR ROFD 


ROFD HAS concluded a deal with Pathe- 
America for the distribution in the Siates of 
Allied Film Makers’ * Whistle Down the Wind,’ 
and “ Victim.” 

“Victim,” the official British entry at this 
year’s Venice festival, stars Dirk Bogarde and 
Sylvia Syms. k was directed by Basi] Dearden 
and produced by Michael Relph. 

“Whistle Down the Wind,” is the second film 
made by Richard Attenborough and Bryan 
Forbes under their new Beaver Films banner 
for Allied Film Makers. It stars Hayley Mills 
Alan Bates and Bernard Lee and was directed by 
Bryan Forbes and produced by Richard Atten- 
borough. 


‘EL CID’ BOOKINGS 


THE FIRST two provincial bookings for Rank 
FD’s Samuel! Bronston production “ El] Cid” in 
Super Technirama-70 and Te@hnicolor will be in 
Manchester and Birmingham. 

The film will open simultaneously at the Gau- 
mont, Manchester, and the West End, Birming 
ham, on December 26, for roadshow engage- 
ments. World premiere of the picture is at the 
Metropole, Victoria, on December 6. 


BADER APPOINTED 


DAVID A. BADER has been appointed vice- 
president of Intercontinental Television by Irving 
Wormser, the company’s president. 

Intercontinental Television is a subsidiary of 
Continental Distributing, which is handling a 
number of successful British pictures in the U.S, 
including *“* Room at the Top,” “ Saturday Night 
and Sunday Morning,” “‘ The Mark,” and “ The 
Rebel.” 


SEPTEMBER ADMISSIONS 


ADMISSIONS and takings in September 
showed no signs of improving, with weekly 
averazes at 8,800,000 and £1,180,000 respec- 
tively. 

These were 1,600,000 and £140,000 respectively 
lower than for the same month last year. 


CTBF ANNUAL MEETING 


The annual general meeting of the 
Cinematograph Trade Benevolent Fund 
has been arranged for Tuesday, Decem- 
ber 5. 

The meeting will be held in the CEA’s 
council chamber at 164 Shaftesbury 
Avenue, London, W.C.2, starting at 
11.30 am. 


Co-production—unions now 
ready to meet producers 


THE FEDERATION of Film Unions is expec.ed to agree to a further meeting with the 
film producers to discuss the proposals for an Anglo-French co-production treaty which the 
producers hope to finalise shortly with the French. 


Previously, the unions had told the producers 
that they could not commit themselves to a 
policy on co-production until they had. more 
information avatlable about the implications of 
Britain’s entry into the Common Market. 

Asked on Tuesday if the FFU would be pre- 
pared to meet the producers to discuss the pro- 
posals, general secretary George Elvin told Kine: 
‘It is not my decision alone, but I imagine we 
would if we were asked for a meeting.” 

The unions, he added, had not so far been 
approached by the producers. 

J. P. H. Walton, BFPA secretary, said that a 
meeting would be sought with the FFU as soon 
is correspondence with the French producers 
had been concluded 

At a press conference following the BFPA’s 
executive council meeting last week, president 
Arthur Watkins revealed that “in a very short 
uume we hope to finalise our documents.” 

He pointed out, however, that there were 
still certain difficulties outstanding between the 
producers and the unions, 

The documents agreed with the French, he 
hoped, would be acceptable to the unions so 
that they could be presented to the respective 
governmems. 


Colour television: 
no decision 
before Spring 


IT WILL be at least another six months before 
the BBC can be authorised to go ahead with 
colour tv, and the Government is still making 
no promises about what may happen even then. 

This was made clear in the Commons on 
Tuesday this week by the Postmaster General, 
J. R. Bevins, when he was questioned by two 
Labour MPs, James Dempsey and Marcus 
Lipton. 

Mr. Bevins said he still held the view that 
decisions on line definition must come before 
colour. and he would not make a decision on 
line definition until he had received the report of 
the Pilkington Committee. 

The Committee report would not be available 
before next Spring, and in spite of MPs’ protests 
he refused to ask the Committee for an interim 
report on colour tv. 

He tokd Mr. Dempsey that would be unfair 
to viewers to start colour tv on the present line 
system, which would later be out of date. 


ABC plans £400,000 
cinema-tenpin 
centre at Hanley 


A £400,000 combined cinema and _ tenpin 
bowling centre is to be built by ABC at Hanley, 
Sioke-on-Trent. To be named the ABC Cine- 
Bowl, it will be the main feature of a four- 
storey building being developed by the company. 

Work will start next March and the project 
is scheduled for completion by autumn 1963. On 
its completion, the ABC Capitol, Hanley, will 
be C osed 

W. Cartlidge, ABC assistant managing director 
said this week the cinema would have 1,330 seats 
ind would be a “ stadium type” similar to the 


company’s recently opened theatre in Sheffield 
The bowling arena wil] be situated below the 
cinema and will have the same amenities as other 


ABC centres, including a licensed club and snack 
bar in modern surroundings. 

rhe remainder of the four-storey building will 
comprise a number of shops at street level and 
offices occupying the two top floors 

Before the start of the Hanley project, ABC 
will open a new tenpin centre at Tuebrook, 
Liverpool}, in January. 

This will be built on two floors in a new 
building over the car park of the Carlton, pro 
viding a cinema and bowling centre adjacent to 
each other. 


LONDON AND ROME 
AGENCIES MERGE 


THE Grade Organisation, its assoc‘ates Lon- 
don Management, and Kaufman-Lerner Asso- 
ciates of Rome, have completed negot'ations for 
merging and expanding their European interests 

The deal means that each group wi!l be able 
to offer the services of each other's clients, The 
scores of artists affected by the association in 
clude Alec Guinness and Dirk Bogarde at the 
London end, and Brigitte Bardot and Ava 
Gardner in Rome. 

It also provides additional clients without the 
overheads—and competition—involved in setting 
up overseas offices. 

London Management says that a similar link 
with an American company is expected to be 
announced shortly, 


heat | tae ys oad 
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Viewpoint 


RECIPROCITY 


THE BFPA is doing its utmost to make 
the Polish film week in London an outstand- 
ing success. 

This event is a reciprocal arrangement for 
the highly successful British film week in 
Warsaw. Already Britain has gained much 
benefit from the exchange scheme. British 
films are gaining a wider audience in Poland 
and there are encouraging signs of an im- 
provement in the earning potential of the 
market. 

We are told that the Polish industry, a state 
monopoly, has increased to a degree the 
prices it offers for British films. 

The question of price has always been a 
limiting factor in exports to Poland. 

So far as Britain is concerned the only 
factor governing the entry of Polish films 
into the market is whether or not the sub- 
jects are acceptable to our patrons. 

If they are, they will be welcome, for 
British exhibitors need good pictures, no 
matter from what source, so long as they 
please the public. 


COMPLEMENTARY 


ABC has coined a new word, “ Cine-Bowl,” 
as a title for its new combined cinema and 
bowling entertainment centres. It was ABC 
who was the first to announce the provision 
of a new combined centre at Tuebrook, Liver- 
pool, where bowling facilities will be built 
adjoining the existing Cariton Cinema. 

This week the group announced the plans 
for the building of an entirely new combined 
centre at Hanley, embracing a 1,300-seater 
cinema and bowling facilities. 

Cine-Bow! is an apt description. It not 
only readily identifies the group with a new 
form of entertainment centre, but also is indi- 
cative of ABC's confidence in the film as a 
major form of attraction, as well as in the 
future of ten-pin bowling. 

ABC believes that these two can exist side 
by side, indeed as complementary media for 
public entertainment. 
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IT IS difficult to keep secrets in Wardour 
Street. Already a report is circulating about a 
deal currently being negotiated which would give 
a major British group a stake in a highly success- 
ful independent distribution-production organ- 
sation, 

This time it is not purely speculative guess 
work: a tie-up is in fact in negotiation and the 
full details may be disclosed soon. 

I have been asked to refrain from mentioning 
names or details for the present: # could be 
harmful to the negotiations, | am told. 


+ - + 


IT IS after a full investigation of the 
economics of second feature film production, that 
both the BFPA and FBFM have decided to ask 
the Board of Trade to allow a bigger share of 
the production fund to go to producers of low- 
cost films. 

Before making the recommendation to the 
Board of Trade, the producer associations will 
consult with the CEA, ax is customary when 
changes in the administration of the production 
fund are proposed. 

The CEA is awaiting to see the text of the 
recommendation before making comment on the 
proposal, but as exhibitors are as concerned as 
producers about the supply of second features, 
the CEA is not likely to oppose the recommenda- 
won. 


+ + + 


THERE are some interesting sidelights on 
the deal concluded by Rank Overseas Film 
Distributors for the distribution in the U.S of 
two highly successful British pictures, “* Whistle 
Down the Wind” and “ Victim,’’ by the Pathe- 
America Distributing Co. 

Pathe-America is a newcomer to distribution, 
having been organised in 1960. So far it has 
handled only one picture. But it has secured 
the two pictures from Rank, against a substan- 
tial guarantee, in the face of stiff competition. 

Pathe-America is owned by The America 
Corporation, which also owns the Pathe Labora- 
tories in New York and the Republic Corpora- 
tion, among other allied enterprises. 

Republic, it is understood, is coming back 
into the forefront. In a few months’ time, it 
is expected to become the parent company of 
its present parent 


+ + + 


THE FORMAL documents, giving the details 
of the proposed merger of Gaumont British 
with The Rank Organisation, have gone out 
to sharcholders. 

An extraordinary general meeting of The Rank 
Organisation has been called for Monday, 
November 27, to approve the special resolutions 
giving effect to the scheme. It will be preceded 
by separate meetings of the holders of the six 
per cent. preference shares of £1, of the ordinary 
shares of 5s., and of the “A” ordinary shares 
of 5s. 


+ + + 


METRO’'s new managing director here, Morris 
Davis, had a cordial welcome when he was 
introduced to the trade on Monday evening by 
Charles Goldsmith. 

If a wet November evening in London is 


hardly a fair exchange for the more temperate 
climate of South Africa which Morris has left 
behind, at least the warmth of the reception was 
some compensation. And my impression is that 
Morris is going to make a lot of friends here. 

Greetings from the trade associations were 
conveyed by Roland Thornton of MPAA, Monty 
Morton, KRS president, Sydney Lewis, president 
of the CEA, BFPA president Arthur Watkins 
and Frank Hoare, presidemt of the ASFP. 

And, of course, t was an occasion for meet- 
ing rivals in the fiercely competitive business of 
distribution, such as Fred Thomas,. Ken Har- 
greaves, Nat Cohen and Stuart Levy, Ken Rive, 
Joe Vegoda, steadily progressing after his recent 
indisposition, and Russell Hadley. 

Bill Cartlidge and Vic Comer were represent- 
ing ABC, and Vic Powell and George Pinches, 
CMA, the London and HC branch of the CEA 
was well represented by Arthur Soencer May, 
Sam and Peter King, Charles Brown, Theo 
Fligelstone, Eric Rhodes, and Arthur Taylor, 
and | spotted Bill Fookes, keeping the end up 
for the Cardiff branch. 

There was a full muster from Pearl, Dean and 
Younger in the persons of Ernie and Dickie 
Pearl and Harry Adley. 

Among the well-wishers, too, were John Tre- 
velyan of the BBFC, Sir Tom O'Brien, bringing 
the blessines of NATKE, and from the Services, 
Cant. E. F. Pizev of the RNFC, Gen. N. V. 
Warson and Len Pewleve of the AKC, and J. P. 
Jenkins of the RAFC. 


> + 7 


BOTH Sir Philip Warter, president of the 
CTBF, and Ralph Bromhead, chairman are 
hoping that there will be a bumper attendance 
at the AGM of the fund on Tuesday, 
December 5. 

The annual report and accounts will show 
once again that many people in the trade, up and 
down the country, have spent a lot of time and 
effort to aid the fund and that the fund, in turn, 
has brought a great deal of comfort to needy 
members of the trade or dependants. 

The inevitable contraction in the trade, how- 
ever, makes it increasingly difficult for the CTBF 
to maintain and extend its commitments at a 
time when the need grows, rather than diminishes. 

A little keener interest, a little greater effort, 
individually and collectively, could make it pos- 
sible for the fund to extend its benevolent 
embrace still further. 


+ + + 


FURTHER news of the CTBF comes from the 
fund's Newsletter, whch records “with very 
much regret ” the impending devarture of M. P. 
and Mrs. Thompson from “ Glebelands.” 

Mr. and Mrs. Thomnson have been manager 
and manageress of “ Glebelands ” for the past 
two and a half years, during which time much 
has been achieved. 

They leave, early next month, at a time when 
the occupants of the C. M. Woolf Memorial 
Cottages are just settling in to their new homes. 

Mr. and Mrs. Thompson will be missed by all 
connected with the council and head office as 
well as the convalescents, permanent residents 
and staff at “* Glebelands.” 

The new manager and manageress, Major and 
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Mrs. A. F. Gregory will duties 


on December 15. 


take up their 


+ + 


THERE’s nothing quite as stimulating as suc 
cess, and Morris Davis, Metro's newly-appointed 
managing director, must have been delighted at 
the ovation given to the new MGM comedy, 
* Bachelor In Paradise,” at the Coliseum 
week. 

Attending the premiere was the new managing 
director's first official function after taking up 
his duties the day before 

Climax to the evening was the appearance ol 
Bob Hope (who stars in the picture) and Bing 
Crosby on the stage after the screening. They 
ad-libbed to the obvious delight of the capac.ty 
audience 

Clubland and the 
should benefit 
premiere. 


premiere last 


Press Fund 
this charity 


Newspaper 
handsomely from 


7 + + 


ELY LANDAU, producer of “ Long Day's 
Journey Into Night,” was a visitor to London 
this week before travelling on to Paris and Rome 

This schedule included meetings with industry 
executives and European directors and writers to 
discuss a number of subjects the Landau com- 
pany plans to produce during the coming year 

He is due to return to New York on Friday 


+ + > 


ILL HEALTH has forced Bert Craik to relin- 
quish his arduous duties as senior organiser of 
ACTT. 

However he will continue to serve the union in 
another capacity—as research officer, a newly 
created post. 

Paddy Leech takes over as senior organiser, 
and Francis Lacey and Leslie Wiles join Brian 
Shemmings and Joe Scott on the organising 
staff. 

Lacey was formerly education secretary of the 
London Co-operative Society, and Wiles is the 
son of Sydney Wiles, the sound recordist. 


+ + + 


AN UNUSUAL ceremony took place in the 
Mansion House on Tuesday, I hear. 

In the Venetian Parlour, the Spanish Ambas- 
sador, the Marquis de Santa Cruz presented to 
the Lord Mayor of London, Sir Bernard Waley- 
Cohen, a replica of the “ Poema del Cid,” as 
a gesture of goodwill from Spain to the City of 
London. 

The Ambassador also conveyed the greetings 
of the Mayors of Valencia and Burgos, the two 
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es closely associated with Spain’s medieval 
or-nhero 

The “ Poema del Cid,” an historic poem about 
the Spanish patriot, was recently bought by the 
March Foundation for the Spanish Government 
for 10 million pesetas and is now on display 
in the National Library of Madrd. 

The copy presented to the Lord Mayor is an 
exact replica of the original, bound in leather 
ind printed on parchment 

Soon, of course, we shall be witnessing the 
exploits of “El Cid,” through the courtesy of 
Sam and RFD 

+ + + 

rHE Northampton Cinemas Association again 
did an excellent job in organising its annual 
ball in aid of the CTBF last week. 

Everything possible was done by chairman M 
Lee and his committee to make the 
with a tombola, spot prizes, 
and dancing to Nat Temple's orchestra. 

Guest Star was Paul Massie and representing 
the fund was Drummond Scott's assistant, Tony 
Kilminster. Representatives of the renters and 
other sections of the trade were also there. 

In a programme note from the managements 
and staff of the 13 cinemas in the association, 
it was pointed out that more than 9,000 people 
have attended the balls in the 16 that 
they have been held 

From the large attendance at the 
the association has obviously 
siderable support for the 
CTBI In 
already 


fund. 


Bronston 


evening a 


SUCCESS balloons 


years 


17th ball 
built up a con- 
event and for the 
fact, during the past year, it has 
raised between £400 and £500 for the 


+ + + 

LIVERPOOL committee of the CTBF hopes 
to realise a substantial amount for the fund as 
a result of the dance to be held at the Grafton 
Rooms, Liverpool, on November 21. 

J. F. Wood, who presided at a meeting on 
November 1, hopes that the trade will support 
the draw by buying tickets. The prizes are 
valued at about £400. A. J. Slade reported 
that 1,100 tickets were in circulation. 

C. H. Dracott told the committee that he 
had been promised an eiderdown as the princi- 
pal prize in the tombola. Many prizes, it was 
stated, had been promised by firms of suppliers, 
but disappointment was expressed at the lack 
of response from some of the large chocolate 
firms. 

P. McGrath handed in a travelling clock 
donated by the Merseyside area commitice of 
NATKE. 

Nearly 20 entries were received for the per- 
sonality girl contest. There will be three prizes 


Elke Sommer, who appears with Richard Todd and Nicole Maurey in the Associated British production 

Don’t Bother To Knock,” recently visited Beirut to attend the premiere of the film at the Alhambra. 

Miss Sommer is seen with Emil Dabague (Dollar Films), Fatthi Ibrahim (20th-Fox) and Hanna Medawar, 

Pathe. The film, it is reported, is the first British picture to play for two weeks in Beirut, which has 
outgrossed all others 


James Quinn (left), director of the BFI, with 
Italian director Ermanno Olmi, who is holding 
the Sutherland Trophy which has just been 
presented to him by Arthur Watkins, president 
of the BFPA. The trophy is awarded at the end 
of the London Film Festival to the maker of the 
most original and imaginative film screened at 
the NFT during the year 


of vouchers for goods to the 


value of £30, 
and £5 


£15 


+ + + 


WITH the 
and 


worthwhile 
enthusiasm 
and in the public, 
revived their annual 
Kirkcaldy. 

Among the 150 or so revellers were a party 
from Dundee, including Charlie Gray and Nor- 
man Robertson. Heading the sizeable renting 
companies’ goodwill mission from Glasgow were 
Frank Cross of BLC and Alec Stone of Regal. 

Taking the deepest of bows at the end of a 
most enjoyable evening was Don Allison, pub 
licity chief of Caledonian Associated Cinemas, 
whose organising efforts were much appre- 
ciated by all. 


object of increasing 
among cinema people 
Fife exhibitors last week 
dance at Anthony's Hotel, 


interest 


+ + + 


A COLLEAGUE ran into Harold Collinson, 
who, with his son, operates the small indepen- 
dent company, Stahl Pyramid from 130, War- 
dour Street. 

Despite the enormous difficulties facing the 
small distributor today, Harold still manages to 
smile. Unfortunately, he has suffered indifferent 
heakh during the past 12 months. 

He told my colleague that he has just un- 
earthed dozens of reels of original silent films 
made at the turn of the century. Many have 
never been shown in Britain. He is is releasing 
immediately a hilarious short reel of “ Keystone 
Cops" made in 1913. ABC will be showing i 
at children’s matinees. 


+ + + 


THE trade in Eire has lost one of its best 
known and best liked personalities by the death 
of Godfrey Daniel Nash, Warner-Pathe’s Dublin 
branch manager. 

“ Goff,” as he was known to friends, dicd 
at the Burlington Clinic in Dublin after a short 
illness 

He had been with Warners for 31 years and 
was in fact the only branch manager to handle 
the product of both Warner and First National 
before the merger of the two companies in 1939. 

“Goff” was 64. He leaves a wife, four 
daughters and a son.—The Stroller. 
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MGM chief 


meets 
the trade 


Newly appointed managing director of MGM 
here, Morris Davis, was introduced to British 
trade personalities on Monday evening at a cock- 
tail reception at the Dorchester Hotel. Top names 
from all branches of the industry assembled to 
greet Mr. Davis, who was personally introduced 
by Charles Goldsmith, chairman of the board. 
Left: Douglas King, MGM sales manager, Maurice 
Foster, director of MGM British Studios, Ron Lee, 
MGM director of publicity, Morris Davis 


Top: Ken Hargreaves with Morris Davis; Mr. Dav 
Mr 


s talking with Douglas King, Southan Morris and Eric Rhodes. Below: Douglas King, F. L. Thomas, 
Davis, Monty Morton; Morris Davis with W. G. Altria, “ Kine.” editor 
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Producers urge increased levy 


help for second features 


THE BFPA is to recommend the Board of 
Trade to assist second feature producers by 
increased payments from the production fund. 

Arthur Watkins, BFPA president, said after 
last week's executive counc:] meeting that the 
association had looked very carefully into the 
second feature producers’ costs. 

Making second features, he commented, was 
*no hayride.” 

The association will recommend the Board of 
Trade to change from two to 24 the multiplie 
applied to the distributors’ gross of low cos 
fims before levy payments are calculated. 

It was understood the FBFM had decided to 
make a similar recommendation and, said Mr 
Watkins, the CEA would also be consulted. 

The stage was being reached when it would 
no longer be economical to make second fea- 
tures. The BFPA’s recommendation, he hoped 
would “just help to turn the corner” for the 
producers of these films. 

West End presentation.—-Concern was expres 
sed by some BFPA members at the difficulties 
experienced in obtaining adequate West End runs 
at the right t-me for important British films 

The executive council had considered the mat- 
ter and the availability of suitable West End 
theatres but had been unable to make any sug 
gestions for improving the situation, said Mr 
Watkins. 

The quota system was not at fault, he added 
as in every case the West End theatres had ex- 
ceeded their quota. 

The matter would again be considered at th 
next meeting of the council 


Festival rules 


IFFPA.—Mr. Watkins reported on some of 
the items on the agenda for this month’s IFFPA 
meeting in Paris. The main would bx 


topic 
festival 


rules 

“It is our aim to produce a firm set of rules 
as a result of our meeting . and to make then 
binding in 1962,"" he said. 

Representatives of the major fest'vals would 
be present and take part in the discussions to 
ensure that any new set of rules was practical! 

Another item to be discussed would be inte: 
national copyright, which had been the subject 
of a recent meeting in Madrid of the permanent 
commitiee for the protection of literary and 
artistic works and the intergovernmental copy- 
right committee. 

The committees had discussed the proposed re- 
vision of the Bernese Convention on film copy- 
rights and had put forward three points con- 
cerning guarantees for producers. 

The Convention maintains that all persons who 
have participated as “createurs intellectuels ” 
should be considered as the authors of 


a film 
The committees asked 


however, that, first 


t must be presumed that the property rights of 
a film had been acquired from the authors. 

Second, that the exercising of an author's 
moral right must take account of the “ justi- 
interest of the producer and of the ex- 
ploitation of the film.’ 

Third, that protection shoyld be given against 
‘the tendency of authors—except the 
composers ly sharing in box-office re- 
winte™ 

Commented Mr 


fable 


certain 
of direct 


Watkins: “ We do want to 
try to set this matter on an even keel but 
will not be an easy job.” 
Regarding festivals, the BFPA had appointed 
pane! of selectors to serve on selection com- 
mittees for the various in which 
associabon may year. 


festivals 
pariicipate next 


Important 


Week.—The Polish film week 
he BFPA in return for the British 
in Warsaw earlier this year was an 
said Mr. Watkins, 

It was the first such occasion arranged by the 
industry with an Iron Curta‘n country and was 
of importance to both sides. 

The Poles wanted British pictures and 
he hoped, as result of these exchanges, the 
number of British films going to Poland would 
pe increased 


Polish Film 
sponsored by 
film week 

mportant 

\ 


exercise “7 


more 


above the present annual figure of 


A special committee had been set up by the 
BFPA to organise the film week and a distin- 
guished gathering would attend the opening night 
on November 24. 

BBFC.—Three 
will attend the conference 
BBFC for November 16 


“ 


representatives of the BFPA 
arranged by the 


to discuss censorship 


Mr. Watkins congratulated the 
vitiative in arranging the meeting. 
NFFC.—A report was given on the progress 
f a working party, suggested by the FBFM, in 
negotiating with the NFFC for a higher over- 
heads allowance for producers. A further meet- 
ng of the working party will be held 
Membership. — Ivy Productions 
Harper) has joined the BFPA. 


BBFC on its 


(Kenneth 


Two theatres re-open 


TWO Midland cinemas which were forced to 
close because of lack of support are to re-open 
under new owners. 

The Plaza. Shipston-on-Stour, Staffs.. which 
six months ago, will re-open with pro- 
grammes on five nights starting on Boxing Day. 

The New Cinema. Neston, Cheshire, is to be 
renamed the Royal and will re-open, subject to 
police inspection after modifications have been 
completed, on November 13, 


closed 
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AGNES, LAURENT 


‘The French Siren 
who takes 
over where 
Bardot 
left off’’ 


GALA 
INTRODUCED 
HER IN... 


“THE SINS 
OF YOUTH” 


ON NOW MAKE 


“TWiliGut; 
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Sentimental... 
Secretive... 


=e 
Seductive ! AND IN 


BOTH FROM... 


THE COMPANY WITH THE 
SHOWMANSHIP FORMULA ! 
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Ad festival increases fees 
to restrict entries 


TO REDUCE the total number of entries 
for the %h International Advertising Film 
Festival to “manageable proportions,” the 
entry fee for each single film has been increased 
from £10 to £20. This move, it is hoped, will 
deter intending competitors from submitting 
films of an insufficiently high standard. 


be held at 
June 11, to Friday, 


The festival will 
Monda v 


you 


from 
next 


Venice 
June 15 


An announcement about the festival reveals 
changes in the joint ISAS/ISPA organising 
On the ISAS side, the retiring presi- 
Rene Stora, managing director of Publi- 
Brussels, and Jacques Zadok, managing 
director of Cinéma et Publicité, Paris, have 


committee 
dent 


Cine 


resigned 

They have been succeeded by 
elect, Fritz Rothschild, managing director of 
Deutsche Commerciale Filmwerbung GmbH, 
Diisseldorf, and Dr E Martini Mauri 
managing director of SIPRA, Turin. The third 
ISAS representative is Ernest Pearl, chairman 
of Pearl and Dean 

ISPA is represented by the 
Anm managing director of 
Services supported by 
of Belgique Ciné 
replaces the 


the president- 


president, Bill 
Rank Screen 
Jean Boulvin, a director 
Publicité Brussels—who 
founder-president, Charles Ruedi, 
of Central-Film, Zurich—and by Herbert Riech 
a drector of Deutsche ISPA, Hanover, who 
replaces Dr Massimo Momigliano, joint 
managing d of OPuS, Milan. 


ecto 


Unchanged 
The committee 
tration of 


£16 for 


states that the fee for regis- 
delegates will remain unchanged at 
men and £11 for women, but the entry 
fee for films has been increased from £10 to 
£20 per single film. The committee hopes, by 
tt method reduce the total entry 
of fhirns proportions, and by 
increasing the entry fee by 100 per cent. to 
place more on intending competitors the onus 
and responsibility of eliminating films of insuffi- 
high 
“With the exceptior hat 
r series) will be rest 
each of 


onry to 


manageable 
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(two films 
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no changes in the construction of 
calegoric no n the maximum 
of films which can be entered by each 
compet itor “Mays the announcement 

There will b ) nge in the ranee of 
available prizes Kcep hat. once again, the 
special priz ov nm Cannes as the “ Palme 
ad’Or and Ven ™ Coppa di 
Venezia w t warded on the basis of one 
for the cine: mi one for the 

The int Or y will again consist of 
1S members basis of their represen- 
tation by oc be more or less the same 
only change being a 
from South America 


scries 
icted to 
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murmnber 


as the 


television group 


as tor th 
nomination t od 
n place of So ‘ ca 


To overco re difficulties film synopses 


Sound 
Recording 


will be printed in English, French, Italian and 
German 

A further meeting of the Joint Festival Com- 
mittee is expected to take place in January, 
1962, after which further details about the 
festival arrangements will be issued. 

IAFF organisers point out that films entered 
in the Hollywood Broadcasting Awards com- 
petition will not be eligible at Venice. 


BFFA pays out at 
41 per cent. 


THE TWELFTH and final interim allocation 
of the British Film Fund Agency for the fourth 
year will be at the rate of 41 per cent., the 
same as for the previous interim allocation. 

Distributors’ earnings for the two weeks ended 
October 14 totalled £410,753. These were as 
follows 

Low films of not less than 3,000 feet 
eligible after multiplying by two: £89,444; not 
eligible for two times rental: £11,451. 

High cost films, including newsreels: £282,218. 
Films under 3,000 feet, after multiplying by 24: 
£27,640 

Levy collections paid to the agency by HM 
Customs and Excise to October 21 approximately 
covering entertainments to October 14, were 
£158,100 


Bill Annett re-elected 
ISPA president 


BILL ANNETT, managing director of Rank 
Screen Services, has been re-elected president of 
the International Screen Publicity Association at 
its seventh annual general meeting in Geneva. 

Lionel Gale, RSS overseas executive, was re- 
appointed general secretary, a position he has 
held since the formation of the association in 
1956 


cost 


Newcomer receives the 
Sutherland Trophy 


THE Sutherland Trophy, awarded by the 
BFI every year at the end of the London film 
festival, has this year been given to Ermanno 
Olmi for his first major picture, “Il Posto.” 

This is the second year running that an 
Italian director has received the award. Last 
year it went to Michelangelo Antonioni for 
“ L’Avventura.” 

The trophy is awarded to the maker of the 
“most original and imaginative film’ intro- 
duced at the NFT during the year. “II Posto” 
was first shown at Venice and was acclaimed 
for its humour, keen sense of observation and 
humanity. 

Olmi flew to London last week to receive 
the award from Arthur Watkins, president of 
the IFFPA and BFPA. 


Bingo controller 


CMA has appointed Pat Walshaw to the 
newly created post of controller of Top Rank 
Bingo and Socia! Clubs 

All Bingo activities in CMA theatres and ball- 
rooms will now be co-ordinated into the one 
department, 


NOVEMBER 9, 1961 


AIC is invited to 


censorship talks 


THE AIC has been added to the list of trade 
organisations invited by the BBFC to send rep- 
resentatives to a conference at the National Film 
Theatre on November 16 to discuss censorship 
with the local authorities. 

Other organisations to be represented are the 
BFPA, FBFM, CEA and KRS. Delegates so far 
named to attend the conference are S. K. Lewis, 
J. D. Richards and Ellis Pinkney for the CEA, 
and Sir Michael Balcon, Richard Attenborough 
and Andrew Filson for the FBFM. 


Britain in international 
copyright pact 


BRITAIN was one of 18 countries which 
signed an international convention for the pro- 
tection of performers, record makers and broad- 
casting organisations in Rome last week. 

Some 40 countries assisted in drawing up the 
convention which prohibits the clandestine 
broadcasting, recording or filming of perform- 
ances, the copying of records and the rebroad- 
casting without permission of another country’s 
broadcasts. 

It also provides for payment to performers 
and record makers when commercial records are 
broadcast or used for public entertainment. 

The Board of Trade comments that, in mosi 
respects, the convention follows British law on 
these subjects. It adds, however, that certain 
minor changes in our law will be needed before 
Britain can ratify the convention. 


Circuit rejects should 


be subsidised 


PRODUCERS who cannot get their films re- 
leased on either of the major circuits should be 
compensated and receive an extra subsidy “ now 
that the National release is a thing of the past.” 

This was stated by AIC president Harry 
Mears last week when he reported to the Asso- 
ciation on discussions with the Board of Trade 
regarding the release pattern. 

The Board of Trade did not seem to realise 
the position exactly, he said, and could “ hardly 
agree that this was a fait accompli.” 

Vice-president H. Orr commented that it had 
been pointed out that the rate of British pro- 
duction should be maintained. 

But it was important, he added, that film 
making should be a profitable business even with- 
out a release on one of the major circuits. 


CMA re-opens the 
Odeon, Woking 


THE ODEON, Woking, will be re-opened by 
CMA next Monday after being closed for two 
weeks for alterations 

Major changes include the installation of a 
new foyer, re-seating throughout the auditonum, 
a new stage and wide screen and a complete re- 
decoration of the whole theatre 

Robert Beatty, Kieron Moore, Janette Scoit 
and Jackie Rae will make personal appearances 
on the stage, and Gerald Shaw will be at the 
organ 

The Odeon was built in 1935 and is the latest 
of a number of CMA theatres to be selected for 
modernisation. 
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Wordol Wwarkets 


U.S theatre 


gross nears 


new industry record 


NEW YORK.—Albert Sindlinger, president of 
a firm of market analysts, told a theatremen’s 
convention in Ohio that the average weekly atten- 
dance in U.S cinemas had been erratic but excel- 
lent during the first nine months of 1961. 

During the first quarter of the year, it w 
30,298,000, for the second quarter it w 
40,391,000 and for the third quarter it was 
61,892,000. 

Compared with 1960 these figures showed 
drop of 1.2 per cent, in the first three months 
an increase of 8 per cent. in the second thre 
months; and a drop of 0.5 per cent. in the third 
quarter, 

Mr. Sindlinger estimated that the national to 
theatre gross this year would be 1.5 billion 
dollars—just about the best national gross in the 
history of the industry. 


+ + + 

ABE SCHNEIDER, president of Columbia 
Pictures Corporation, states that preliminary un 
audited figures indicate that a substantial profi 
will be reported by the company for the first 
quarter of the new fiscal year ended Sepiemtx 
30, 1961. and that this favourable trend will be 
continued during the second quarter ended 
December 1961. 

His statement is prompted by the outstanding 
results being achieved by “The Guns of 
Navarone and other current releases, as wel! 
as favourable results from Columbia's inter 
n Screen Gems, its television subsidiary 

+ + + 

SPYROS P. SKOURAS. president of 20th 
Century-Fox, accepted an award from the 
Associated Motion Picture Advertisers at a lun 
cheon for “ outstanding service to the motion 
picture industry.” 

He told the AMPA that what the industr 
needed was two good pictures a week to recap- 
ture the audiences of the world. These plus 
showmanship and salesmanship by the men and 
women in the advertising and promotion end 
could do the job of getting audiences to return 

Referring to his own company, 20th-Fox, he 


thought that it had been able to overcome th 
reverses of the past two years by having ready 
at least six top films awaiting release. 

The company would release one blockbuster 
month 


and he indicated something new in d 


NSSI 


GERRARD 4851/6 
PERIVALE 6406 


tribution and sales would be unveiled when 

Cleopatra "’ was ready for exhibition. 

Walt Disney was named best showman of the 
Columbia Pictures received an award for 

the greatest sustained flow of product and MGM 

was named for having made the most progress 

over the last year.—Mel Konecoff. 


Few cinemas are 
doing well 


PARIS.—Figures issued by the National 
Cinema Centre show that in 1960 some 4,156 
cinemas—or 72 per cent. of the total in France— 
each grossed no more than £7,500. 

Twenty-five per cent. (1,485 theatres) each 
grossed up to £45,000. The other three per cent 
(163 cinemas) had grosses of over £50,000 and 
5S of these grossed over £125,000. 

As might be expected at least 30 of these 55 
cinemas are in Paris. 

4 further breakdown of these figures shows 
that 28 per cent. of the total number of cinemas 
n the country grossed 77 per cent., or over three- 
quarters of the total. It is evident, therefore, 
hat a relatively small number of cinemas in 
France are doing satisfactory business. 

During 1960 3,580 different films were exhibited 
n France of which 1,185 were French, 1,072 
American, 366 German, 240 Italian and 22 
British 

The British films grossed £2,500,000—well 
above both the Italian and German figures. 

Among the top money makers during the third 
quarter of this year is Columbia's “ The Guns of 
Navarone.” 


+ + + 


THE FRANCO-ITALIAN Film Commission 
has decided that from January 1, 1962, the film 
industries of the two countries will draw even 
closer together The present agreement will be 
renewable each year 

The agreement continues and extends the ar- 

ngements for co-productions and the exchange 
of films between :he two countries. 

All restrictions on long features and docu- 
mentaries in the original and dubbed versions 
ire to be lifted 

e,;.. number of co-productions is expected to 

ncreased considerably.—Henry Kahn. 


lrish cinemas are 


gloomy about tv 


BELFAST. 


that cinema owners in Eire are already 


It is reported in Northern Ireland 


apprehensive of the effect of the 
v-sion on their business 

The directors of Irish Cinemas, Ltd., who own 
the principal cinemas in Dublin, in a statement 
made to their stockholders say that one-third 
of the cinemas in Belfast and Britain have al 
ready been forced to close down in recent years 


coming olf 


“In Dublin,” the statement goes on, “ we may 
well be more adversely affected than else- 
where . it appears inevitable that the opera- 
tion of some of our theatres w become un 


economic as the build-up of television con- 


tinues,”’ 
While in the North of Ireland the effect of 
television has undoubtedly been felt that figure 


of one-third would undoubtedly be questioned 
by many people in the trade 


Whereas television has hit those houses which 
did not adhere to a certain standard, it has not 
had a detrimental effect upon the we! in and 
the well booked house.—S. Gordon Duffield. 


Tax must go before 
lrish tv starts 


DUBLIN The re-issue of Rebecca (Cap 
tol) collected the biggest queues of the weekend 
and is playing to first-class business, and has 
been observed that a substant number of the 
older-generation film-goers have bee coming 
back for a second look. 

Business generally is at a good level, but from 
the statement to stockholders of Irish Cinemas 
it seems that the directors are apprehensive about 
the effect the new Irish tv service will have on 
cinemas 

Irish Cinemas also commented on the fact 
that the Minister of Finance did not grant rebef 
from Entertainment Duty to offset the continuing 
decline in cinema attendances and the further 
impact of the Irish tv service. 

Entertainment tax continues to be a subject 
of concern to the Theatre and Cinema Assoc 
tion, but on the occasion of interviews with tt 
Minister in recent months there has been an 
implied promise of easement in the rates 

Many members feel, however, that casement 1s 
insufficient; complete removal of the tax | 
urgently required and they feel that this action 
should be taken before Telefis Eireann (Irish tv) 
becomes operational in the Dublin area on 
December 31 


+ + + 


re 


‘DUEL IN THE SUN ” is to be released in 
Ireland, opening at the Carlton, Dublin, in 
January, according to Leo Ward (Abbey Films) 

Two Women,” which won the top acting 
award at the Cork Film Festival for Sophia 
Loren, is to be generally released in the Repub- 
lic, opening at the Capitol later this month 

Wild in the Country” (Paramount), whic 
played the Capitol recently, has been given an 
‘ Objectionable rating by the National Film 
Institute’s reviewing panel.—Maxwell Sweeney. 
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New films at a glance 


R.T. and 
Title and Renter Certificate Stars Remarks Box-Office Angle 


Cat Burglar, The 63 min. (A) Jack Hogan “ Thick ear "’ concerning a young U.S burglar who Very good “second” (C) 
(United Artists)—U.S June Kenney outwits America’s enemies at cost of his life. 
John Baer Tale taut, acting and direction slick, romantic 
asides agreeable and penultimate action both 
violent and salutary 
Le Clochard . Jean Gabin Picaresque comedy describing a Paris tramp’s Strictly art house doubie 
(BLC)—French Darry Cow! unsuccessful efforts to get himself locked up for bill (C) 
Gaby Basset the winter. Star and supporting cast clever, and 
English sub-titles crisp, but tale too subtle for 
average audiences 
*tNudes of the World , Vivienne Raimon Harmless “ fig-leaf’’ romp about international Potential British 
(Miracle)—British Monique Ammon beauty queens who start a new English nudist “novelty” turn-up (C) 
Antony Dell camp. Tale disarmingly ingenuous, nudes well 
behaved, theme song catchy, Eastman Color, 
photography effective, and exploitation angles 
obvious 
tSecond Time Around, , Debbie Reynolds Jolly outdoor burlesque, presented in CinemaScope Capital general booking 
The Steve Forrest and De Luxe Colour, dealing with a comely New 
(20th Century-Fox) Andy Griffith York tenderfoot’s taming of the West. Team 
U.S work hearty, direction exuberant, cliches spec- 
tacularly parodied, backgrounds impressive, 
feminine angle strong and star values obvious 
*Three On a Spree . Jack Watling Farcical comedy, based on “* Brewster's Millions,” Fair average British light 
(United Artists) Carole Lesley concerning clerk who inherits millions only on entertainment (C) 
British John Slater condition he blues a million. Cast resourceful 
and staging good, but central gag well and truly 
flogged 
TWarlord of Crete , Bob Mathias Fabulous action hokum, made in Italy, but given Good mass fare (C) 
(United Artists) Rosanna Schiaffino English dialogue, describing a Cretan prin- 
Italian Alberto Lupo cess’s attempts to destroy her twin sister, and 
the populace’s fear of asacred Minotaur. Mytho- 
logical tale meaty, acting robust, highlights 
hectic, and Totalscope and Technicolor presenta- 
tion impressive 


(C) SUITABLE FOR CHILDREN (CC) EXCELLENT FOR CHILDREN (NC) NOT FOR CHILDREN 
BRITISH QUOTA PICTURE tin COLOUR 


widow, mother of two. seeks a fortune in immediately cupid and the evil sheriff show their 
The Second Time Around Charleyville, Arizona, only to learn that her hands. Debbie Reynolds draws clever character 
loth Cons For American (1). Cinsiue- nded employer has been shot by bandits as soon as she settles down as the comely and 
Mitnetenlind in tia Lane Cake John Yoss, the crafty, lecherous sheriff, mistakes courageous Lu, Steve Forrest is a manly Dan, 
bie Doeahie Mtmen Mastanh del Lu fo a showgirl, but Dan Jones, a handsome Andy Griffith amuses as the amiable, though 
Seatac’ te tent Cannings loon keeper, protects her from Yoss’s un- slfghtly gangling. | Pat, and Thelma Ritter, Ken 
tied ianenie. Gomeaenen Ws welcome advances. Aggie, a dour old ranch Scott and Juliet Prowse head a strong supporting 
Can Tain Manan, Givectee af ywner, takes pity on Lu, appoints her general cast. Its highlights are the ice-cream parfour 
rup W’. Carter. Music by Gerald handyman,” and introduces her to Pat Collins, melee, a phoney, yet lively, gold prospecting 
Fri Qe in es. ee Maal n eligible neighbour. While Lu and Pat are incident, and the rescue of Lu from a Mexican 
pu _ — : hopping, Dan spots them and sends Pat on a thieves’ kitchen, and these prevent the opus from 
REFRESHINGLY uninhibited outdoor bur- vild goose chase. Rena, Dan's former girl friend, depending too heavily on sheer knockabout for 
f phed in CinemaScope and is Pat that Dan and Lu are in an ice-cream its entertainment. 
1 pretty and spirited our, he comes a-running, Yoss joins them Points of Appeal.—Laughable and _ robust 
out West to establish d there is a free-for-all. Aggie still tries des- story, popular players, resourceful direction, 
family and eventually rately to team up Pat and Lu, but Dan won't agreeable romance, hectic highlights, Cinema- 
that the legendary be put off. Lu thinks it time she sent for her Scope, De Luxe Colour and U certificate. 
hing on a. The — dren, but while she’s in the bank, gunmen, 
s are a trifle forced, bu y controlled by Yoss, rob her. Lu acciden- | d f 
gets her teeth firmly y kills a bandit and gets elected sheriff, but after War or ° Crete 
of heroine, laughs, punctu 888 men kidnap her and she is saved by Dan United Artists. Italian (A). English dialogue 
romantic sentiment and d Pat, Lu hands her badge to Pat. Lu’s young- Totalscope. Photographed in Technicolor. F eatur- 
low logically and briskly e! hen arrive with their imperious grand- ing Bob Mathias, Rosanna Schiaffino and Alberto 
ippropriate interiors give her, and Lu marries Dan Lupo. Produced by Giorgio Agliani and Dino 
fooling, and crisp verbal! Production.—The picture quickly leaves New Mordini. Directed by Silvio Amadio. Screenplay 
imbustious oracle. Capital k for the great outdoors, but flogs time by S. Continez, G. P. Callegari and Daniel Main- 
ured barnyard gags a little too hard. There waring. Director of Photography, Aldo Giordani. 
Story. j rers in attractive New York however, a rapid and lasting improvement 96 minutes. Release November 27, 1961 


SPECTACULAR adventure melodrama, given 
the full Totalscope and Technicolor treatment 
| An Italian production with English dialogue, it 
concerns a beautiful, though cruel and treacher- 
es ous, Cretan princess who plots the death of her 
continued on page 20 
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Your Fil 


West End 


WHAT'S come over the British Board of Film 
Censors lately? It's handing out “X” certifi- 
cates with alarming prodigality. Take the 
current West End attractions, “The Hustler” 
(Twentieth Century-Fox—CinemaScope) and 
“ Paris Blues * (United Artists). In each, couples 
tumble into bed without benefit of clergy, but 
surely an “A™ certificate would have met this 
not entirely unnatural situation? As for the 
so-called chillers like “The Terror of the 
Tongs” (BLC—British) and “ Gorgo ” (BL( 
British), both of which got “ X's,” they're the 
very stuff that best-seller horror comics are made 
of and, far from corrupting, get laughs galore. 
In fact, American trade papers and reviewing 

ons actually recommend such fare for 
kids. Yet the BBFC often gives “who-dunnits ™ 
a “U,” which only goes to show that it con- 
siders murder much less shocking than adultery. 
If only it would take a broader view of sex 
films and artless “ horrifics,” and reserve the 
“XX” certificate solely for pictures that concen- 
trate on perversion and abnormality the trade 
would be happier. 


+ + + 


MAKE NO mistake, “ The Hustier ” (Twen- 
tieth Century-Fox—CinemaScope), the pool- 
room opus, is still packing the Leicester Square 
Theatre, and turning over a pretty penny at 
the New Victoria. Its success has astonished 
me, but we live and learn. “ The Hustler's’ 
certain to put big moncy into the pockets of 
all who book it. Take the cue if it’s not too 
late. 


+ + + 


“PARIS BLUES” (United Artists), a 
romantic drama dealing with American jazz 
musicians working on Paris's Left Bank, didn't 
receive very flattering notices. I found it mos! 
intriguing and I'm glad to say that it got off 
to a fine start at the Odeon, Marble Arch 
Adolescents are definitely coming for it and 
obviously guest artist Louis Armstrong is the 
magnet. 


+ + + 
FEW CRITICS or bookers had a good word 
for “The Hellions” (BLC—Technirama— 
British) and I must confess I took a dim view 
of the unintentional travesty of an American 
western. (And let me hasten to add I was not 
influenced because the lecherous, vicious family 
around whom the film revolves is named Billings 
We Billingses can take it, as well as dish it 
out, at least that’s what I thought until | saw 
“ The Hellions.”) But there's no accounting for 
tastes or the cash customer's whims. “ The 
Hellions * did a roaring trade at the Odeon. 

Leicester Square, over the weekend. 


+ + + 

“BREAKFAST AT TIFFANY’S” 
moum) broke every first week record at the 
Plaza and its colossal triumph was no flash 
im the pan. Its second week figures were also 
a record and only a few pounds short of he 
first, which was Motor Show week. The comedy 
is completely haywire, but Audrey Hepburn 


(Para- 


by JOSH BILLINGS 


ha, been bewitching all classes and ages with 
her enchantingly daffy portrayal in the leading 
role. The film is also a tremendous hit in the 
States and it wouldn't be the first time we and 
our American cousins have thought alike. The 
more I reflect on “ Breakfast at Tiffany's” the 
more convinced I am it will be a humdinger 
when released 


+ + + 

LAST MONDAY, “The Queen's Guards ” 
(Twentieth Century-Fox—CinemaScope—British) 
was relieved at the Carlton, Haymarket, follow- 
ing a profitable run. Its successor is “ Francis 
of Assisi” (Twentieth Century-Fox—Cinema- 
Scope), a medieval drama based on the life 
of the founder of the Franciscan Order. It's 
sure of substantial support fram Catholics and, 
values and spectacle, should 
interest other denominations 


+ + + 
AT STUDIO ONE, Oxford Street, 
Wild Dog of the North” (Disney) continues 
to click. Tt has no big stars, but tells an 
:cuonful capable of amusing and thrill- 
ing the young and the old. It'll earn its keep 
wherever it’s shown 


+ + + 
BOB HOPE'S latest comedy, “ Bachelor in 
Paradise " (MGM—CinemaScope) started briskly 
the Coliseum. It's a skit on the American 
suburban way of life and, needless to say, has 
considerable feminine appeal. 


+ + + 

THE BLOC “X™ certificate “ double bill,’ 
* Gorgo ” (British) and “ Terror in the Haunted 
House (American), is doing a burster at the 
London Pavilion. The former plays top and 
all and sundry are finding it funny as well as 
suspenseful 


since it has star 


* Nikki, 


SLOTY 


+ + + 

THERE is no doubt that “Inn Of The Sixth 
Happiness’ (Twentieth Century-Fox—Cinema- 
Scope—British) is doing very steady business at 
the Rialto, Coventry Street. The star-studded 
“ revival” goes out on the National release on 
November 13 and should defy superstition and 
collect 


+ + + 
AT LAST the incredibly 
rency of “ Two Women" (Gala—lItalian) at the 
Ritz and the Continentale, Tottenham Court 
Road, is coming to an end. Today, “ Kapo”™ 
(Gala—ttalian) moves into the Continentale, and 
next week “Bachelor In Paradise" (MGM 
CinemaScope) transfers from the Col seum to 
the Ritz 


successful concur- 


+ + + 
THE OTHER concurrency, Regal’s Rocco 
And His Brothers” (Italian), carries on at the 
Cameo-Poly, Regent Street, and the Cameo- 
Royal, Charing Cross Road. I'm not sure what 
release pattern has been set for the “ turn-up,’ 
but if it’s floating, grab it! 


+ + + 
BY THE WAY, “ The Guns Of Navarone ” 
(BLC—CinemaScope—British), now in __ its 
twemty-second week at the Columbia Theatre, 
Shaftesbury Avenuc, has just enioyed seven 


11 


highly successful London pre-releases. It 
kicking up clouds of dust all 
world 


$s also 


gold over the 


+ + + 
AS FOR the other *hard ticket job 
‘South Pacific (Twentieth Century-Fox 
Todd-AO), * Ben-Hur (MGM—Panavision 
Camera 65), “ Exodus (United Artists—Supe: 
Panavision 70) and “ Fanny” (Warner-Pathe) 
they're comfortably exceeding break 
the Dominion, Tottenham Court 
Royalty, Kingsway, the Astoria, 
Road, and the Warner Theatre resnectively. Next 
week “ Spartacus ° (Rank-Universal—Supe 
Technirama 70) returns to the Metronole. Vic 
toria, for a short before the 
awaited “El Cid Suner 


7 . 
U) arrives 


figures al 
Road, the 


Charing Cross 


season 


(Rank 


cagerly- 


Technirama 


On release 


THINGS ARE a bit dicey in the suburbs, but 
it least one film is holding *The Parent 
Trap remarkably 
good returns considering it switched stra‘ght to 
the third release following a money-n iking 
our of the Rank Circuit. Some blanket re 
+ + + 

THE LAST leg of 
been completed by 
Universal) The 


records, bul its receipts were not 


t 


Ss own 
(Disney). It’s clocking up 


lease! 


iis London runs has now 
‘Come September (Rank- 
all-star ddn't break 


to be sneezed 


comedy 


+ + + 
* THE YOUNG DOCTORS ” (United 
Artists) got off to a lame start, which is not 
surprising since the writing was on the wall 
when it played the Leicester Souare Theatre 
It's obvious that the fans are not too keen on 
realist c hospital films 


+ + 
THERE IS little to choose between the thre: 
ABC Circuit releases, Anglo Amalgamated's 
“double bill," “On The Fiddle” (British) and 
“Master Of The World”; “ The Pleasure Of 
His Company “ (Paramount); and the BLC uni 
programme, “On Friday At Eleven” and 
“Nothing Barred” (British). Each is getting 
by, but not with very wide margins 
+ + + 
TWENTIETH CENTURY-FOX’S * The 
Queen's Guards” (CinemaScope—British) 
hardly repeating its West End success: and 
“ The Marriage-Go-Round " (Twentieth Century 
Fox—CinemaScope) hasn't set the Thames on 
fire 


+ + + 
THE DEMAND for BLC’s part-re-issuc 
British “XX” certificate “ double bill,” ““ Room 
At The Too” and “ The Kitchen,” grows stron 
ger and stronger. By the way, the last-named 
recently earned some rave notices in America. 


+ + 
certificate British re-issuc 
“ twin-set,” “Jack The Ripper” and “ The 
Curse of Frankenstein,” is also scoring heavily 
It certainly has title values. 


+ 
REGAL’S “X” 


continued on page 21 


NOW IN THE CUTTING ROOM 
MARK ROBSON’'S 


THE INSPECTOR 
A 20th Century-Fox Release 
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Producers, directors, production executives and friends were guests of John Davis at a luncheon given by him as a tribute to A. W. Robinson, director 

d general manager of Rank Productions, on his retirement. There were two presentations; for “ Robbie," an elegant record cabinet packed with 

albums of classics and operas, and for Mrs. Robinson, a silver salver. Above: John Davis makes the presentation to Mrs. Robinson while Mrs. Davis and 
Mr. Robinson look on 


JOHN DAVIS PAYS TRIBUTE TO ‘ROBBIE’ 


Top: A. W. Robinson with Arthur Watkins, president BFPA, and John Terry, managing director NFFC; A. W. Robinson with Ralph Thomas, Earl St. 

John, executive producer Pinewood Studios, and Colan MacArthur, managing director ROFD; Mr. and Mrs. Robinson with W. A Whittaker, executive 

producer ABPC, and Adrian Worker, managing director Shepperton Studios. Centre: A. W. Robinson with T. A. Law, managing director, Rank Precision 

industries, and E. A. R. Herren, who succeeds Mr. Robinson as general manager of Rank Productions; Mr. and Mrs. Robinson with Hugh Stewart and F. 

L. Thomas, managing director RFD. Bottom: A. W. Robinson with Ralph Thomas and Gerald Thomas ; A. W. Robinson chatting with Michael Relph 
and Basil Dearden 
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RENTERS’ NEWS 


RANK LAUNCHES 
AD. CAMPAIGN 
FOR ‘EL CID’ 


THE ADVERTISING campaign for Samuel 
Bronston’s epic “El Cid” has opened with 
bookings of big svaces in the London evening 
newspapers. It will continue up to, and after, 
the opening date. 

For the first time, a 70-mm. trailer of the film 
is being shown at th: Metropole, Victoria, where 
“ E] Cid” has its world premiere on December 
6 

Powerful support comes from Duff Gordon 
makers of El Cid sherry. It has tied un with 
Rank Film Distr-butors to produce advertise 
ments which featured in every tube train 
carriage in London and on poster sites 


NOVEMBER 


are 


The guests 


Sophia Loren and Charlton Hesion, stars 
the film, members of the production team and 
VIPs from all walks of life will be at the Metro 
pole for the premiere 

Advance bookings for “ El Cid’ 
to be excellent—the best the 
known for this type of film 

A pamphiet on the true story of El Cd, wrii- 
ten by historian Harold Lamb, and illustrated 
with piv from the film and irom history 
books, will be made available to schools, univer 
sities and other authorities 

“ FE] Cid” is a Samuel Bronsion production 
n Super Technirama-70 and Technicolor and is 
directed by Anthony Mann with screenplay by 
Philip Yordan. Rank will distribute 


reported 


has 


are 


theatre ev 


tures 


National tie-up 
for ‘Hellions’ 


THE HELLIONS ” sheet music by Chappell 
and Co., and the Marty Wilde disc of the title 
song which has been issued by Philips Record 
now being sent out to music and record 
dealers to link with the release of the Columbia 
film to the Rank Circuit on November 19 

Ace Books, publisher of the paperback, is dis 
tributing to its retailers colourful showcards 
support of the publication. 

In addition, the South African Tourist Co: 
poration is co-operating by supplying materia 
for window displays for travel agencies through- 
out the country 

“ The Hellions,” 


are 


which stars Richard Todd 
Jamie Uys, Anne Aubrey, Marty Wilde, James 
Booth and Lionel Jeffries, was produced by 
Harold Huth and directed by Ken Annakin. | 
was filmed in ind Technirama and is 
released by 


Techicolor 


BLC 


ABC books ‘Gigi’ 


at Christmas 


MGM's musical “Gigi” is to be generally 
released on the ABC circuit in time for the 
Christmas holidays. It will start in NW London 
cinemas on December 10 

An Arthur Freed Production for MGM release 
Gigi’ stars Leslie Caron, Maurice Chevalie 
Louis Jourdan, Hermione Gingold and Fy 
Gabor, Jacques Bergerac, Isabel Jeans, John 
Abbot. 

It was directed by Vincente Minnelli 


; and 
filmed in CinemaScope and Metrocolor. 


? 


Everything Stops for Tea’’—the latest in The Rank Organisation's “Look at Life ' 


series——was 


screened before a specially invited audience at RFD's private theatre in Wardour Street, last week 


In keeping with the occasion, tea was served by an Indian girl 


The guests included many people 


connected with the production of tea, including H. D. Bradshaw, president of the Tea Brokers’ 


Association of London, and H. L. Snelling, president of the Tea Buyers’ Association 
H. D. Bradshaw, H. L. Snelling, executive producer Grafton Green, N. De Saram, Mrs. Sheila Illesir 


First Cinerama stories 
in production 


WORK is going ahead on the first two fic- 
tional Cinerama feature productions, being made 
at a total cost of £54 million, Nicolas Reisini, 
president of Cinerama Incorporated, reports. 

The first picture, “ How the West was Won,” 
s being made in five episodes at a cost of i4 
million. Three episodes have already been com- 
pleted 

Among the many stars in the film are James 
Stewart, Debbie Reynolds, Gregory Peck, 
Robert Preston, Richard Widmark, Henry Fonda 
and John Wayne 

The second picture, “ The Wonderful World 
of the Brothers Grimm,” is being shot in Ger- 
many on a budget of £14 million Laurence 
Harvey and Karl Boehm play the brothers, 


Twins have day out on 
Disney and Rank 


SEVEN sets of identical twins, 
Disney /Rank “ Parent Trap" Twinniest Twins 
contest, were given as prizes: lunch with the 
stars of Disney's “ The Castaways "’; a visit to 
the Pinewood set; a private screening of 
‘ Nikki, Wild Dog of the North’; and a night 
out at a West End show. 

The contest was arranged because Hayley 
Millis plays identical twins in “ The Parent 
Trap,” and, as one of the stars in “ The Cast- 
she welcomed the visitors to Pinewood 

The winning twins, who came from Glasgow, 
Sheffield, Manchester, Leicester, Newcastle, Bir- 
mingham and Nottingham, ranged in age from 
13 to 21 


who won the 


aways,’ 


Trade show date 
for ‘Devil’ 
COLUMBIA'S “ The Devil At 4 O'Clock,” a 


Mervyn LeRoy-Fred Kohlmar Technicolor pro- 
duction, is to be trade shown on Wednesday, 


Left to right 
gne 


November 15 at 
Theat haftesbury Avenu 

Based on Max Catto’s bes 
Starring Spencer Tracy 
Devil A 


volcanic 


10.30 a.m 


selling noy 

and Frank Sina 

4 O'Clock” is set 

island and tells the drar 
community threatened by an cruptic 
[he film is to be premiered here on 

ber 16 at the Odeon, 

Devil At 4 O'Clock 

and the Republic of 


on a uny 


Leicester Square 
s released in this 


Ireland, through 


coun 


BLA 


Miracle’s sharing 
offer on ‘Nudes’ 


ALI 
gramme 
Of Sin 
and 
tridulors 

Miracle is 


Campaign Over 


EXHIBITORS playing the 
“ Nudes Of The World 
are details of 
campaign from the 


Miracle 
and 
receiving a spec 


licity advertising 
offering to 
and above the 


share 
norm 
Lon 
Personal appearances of some of | 
“Nudes Of The World” 
and free 16-page booklets « 
available for 


Star n 
arranged 
i 


distribution 


‘Nikki’ trade show 


WALT DISNEY’S latest 
“ Nikki, Wild Dog of the North 
Studio One, Oxford Street—is to be trade shown 
there on Tuesday, November 14, at 10.30 am 

Based on James Oliver Curwood's novel 
‘Nomads of the North, Nikki" was filmed 
in Technicolor 
Donald and the Wheel” will be 
the same morning 


MALCOLM ARNOLD 


IS NOW SCORING 
MARK ROBSON'S 


THE INSPECTOR 
A 20th Century-Fox Release 


re i1™ 


adventure 
now 


screen 


rade shown 
on 


14 


Competition boosts 
United Artists’ 
‘Paris Blues’ 


COUNTRYWIDE publicity for United Artists 

Paris Blues,” the film about migrant American 
jazamen in the French capital, was recently 
obtained through a Daily Sketch competition. 

Readers were asked to name the six top Duke 
Ellington compositions from a published list. 
The pieces chosen had to correspond with six 
selected by Louis Armstrong. who is featured in 
the film. 

The winner was a Margate reader who, with 
his wife, will have a weekend in Paris to visit 
the Left Bank jazz clubs which form the back- 
ground to the film 


First night 


The winner will be presented on the stage of 


Odeon, Marble Arch, tonight (Thursday) 
first night of the films run 
Anoth tie-up has been made with Bourjois 
Evening in Paris" perfumes. Store displays 
‘ nged throughout the country link 


h the perfume. 


film w 
Also being arranged with Mecca dance halls 
Paris Blues ‘Evening in Paris” nights 
which samples of the perfume will be dis 
buted 
The film stars Paul Newman, Joanne Wood- 


\ d Sidney Po lier Diahann 
Armstrong 


Carroll and Louis 
Duke Ellington scored the music 


Fifth royal premiere 
for ‘Guns’ in Greece 


THE FIFTH Royal premicre of 

The Guns of Navarone ™ 
November 3 

King Paul 


ening in 


Colum).a‘'s 
took place in Greece 
Frederika attended the 
Theatre. Carl Fore- 
with Stanley Baker, 
Gia Scala, James Robertson Just'ce, Irene Papas 
und Marla Landi 

The Guns of 


and Queen 
Athens 
man was ther 


Palace 


together 


Navarone 


America a the 


took £10,535 in 
iv days Brooklyn Fox 
Theatre The picture is due to open on the 
Loew's metropolitan circuit on November 15 

In Hong Kong “ Guns” has grossed 916,000 
Hong Kong dollars to date 

The Technicolor and CinemaScope British pro- 
Peck, David Niven, 
Anthony Quinn, Stanley Baker, Anthony Quayle 
James Darren, Irene Papas and Gia Scala. BL( 


reicases 


duction $tars Gregory 
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S. B. Swingler, CMA engineering controller, presents S. Sarahs, chief projectionist of the Cdeon, 

Newton Abbot, with a scroll and casket on achieving 25 years’ service with the company. A similar 

presentation was made to C. Smith, chief projectionist, Capitol, Cardiff. Left to right: R. Pulman, 

projection engineer, CMA, S. B. Swingler,W. A. Hockman, circuit manager, S. Sarahs, C. Smith and 
L. V. Crews, regional controller 


‘Second Time’ title 
delays screening 


DEBBIE REYNOLDS’ new Western comedy, 
“The Second Time Around” (tentative title), 
for 20th Century-Fox, is all set for success, 


sccording to company executives who 
recent screening for 

Only the present 
show of the 


attended a 
the sales force. 

title is holding up the trade 

picture. Co-starring with Debbie 

in Jack Cummings’ CinemaScope-De Luxe colour 

film are Steve Andy Griffith, Juliet 

Thelma and Ken Scott 


I orrest, 


Ritter 


Prowse 


Rank tie-up with 
dog biscuits 


AN ADVERTISING and promotion tie-up on 
he new Rank Organisation comedy “In the Dog- 
house " has been arranged with the Molass’ne 
Company, manufacturers of Vims dog biscuits. 

The company is backing this campaign with 

budget of more than £6,000. Approximately 
£4,000 of this will be devoted to national and 
provincial newspaper advertising 

The advertisement features one of the stars 
of the film, Leslie Phillips, feeding his dog. 


RFD horror double 
breaks record 


THE RFD reissue horror programme featur- 
ing “ Dracula and “ The Mummy” has broken 
< record for a Universal International film at 
1 Essoldo, Bradford 

“ Dracula" is a Hammer production, starring 


KIA-ORA 


GO! DEN ORANGE 


Kia-Ora Cup Squash Department - Grosvenor Road 


1. 


= or LEMON 
6d 


-EST-SELLER! 


\ibans - Hertfordshire - Telephone St. Albans 50851 


Peter Cushing, Michae! Gough and Melissa 
Stribling, with Christopher Lee as Dracu'a. 
Anthony Hinds produced and Terence Fisher 
directed 


“The Mummy” is also a Hammer film, re- 
leased by UI through RFD, and stars Peter 
Cushing, Christopher Lee and Yvonne Furneaux 
It was produced by Michael with 
Anthony Nelson-Keys directing 


Carreras, 


‘Parent Trap’ beats 
‘Dalmatians’ 


DESPITE having an October release, Disney's 
“The Parent Trap” has proved so successful 
that it is even outgrossing “One Hundred and 
One Dalmatians "—which went out during the 
August holidays. 

With provincial release results continuing to 
beat all earlier Disney releases, Cyril Edgar is 
confident “The Parent Trap” will be a new 
record-breaker for the company 


‘Spring Fever’ booked 


“ SPRING FEVER,” an Eastman Color fea- 
turette released by Anglo Amalgamated, is 
showing for a season at London's Odeon, 
Marble Arch 

It is the story of Australia’s richest horse race 
of the year—the Melbourne Cup. 


‘Kapo’ at Continentale 


GALA’'S “ Kapo,” starring Susan Strasberg, 
Emmanuelle Riva and Laurent Terzieff, will fol- 
lov ‘Two Women ™ at La Continentale, Totten- 
har. Court Road. 

picture has been acclaimed by the Dail) 


Ex s as the most powerful of all Nazi war 
fil: 


Huston signs Ledoux 


i Comédie Francaise star Fernand Ledoux 


h een signed by producer-director John 
Hu for a featured role in Universal Inter- 
nat I's “ Freud.” 


‘Jungle’ booking 


“WEST END JUNGLE,” the film that was 
refused certificate by the BBFC, has been 
booked for an indefinite run at the British 
Recording Club cinema at the Centre of Sound 
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Your fast-sellers for « the festive season! 


SALTED 
CASHEWS 


SALTED 
PEANUTS 


THE MOST-WANTED ITEMS AT YOUR KIOSK! ) 


During the Festive Season just ahead— 
and all through the year—these delicious crisp 


Send this coupon for full details to 
L. G. Hutchinson (Sales Manager, Cinema 
Division) H. S. WHITESIDE & CO. LTD 


London, SE5. Phone: RODney 5432 (5 lines) 
and flavourful nuts are your star turns. 
All the tempting varieties 


shown here are available in 4 oz. and 


NAME. 


THE WORLD'S 
FINEST 
SALTED NUTS 


8 oz. sizes. All carry extra generous ADDRESS 


terms of sale that make them your profit leaders 
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BERNARD DELFONT, the theatrical impres- 
ario, is going to move into the film industry im 
a big way. He is setting up his own independent 


production company which will start shooting 
early next year. 


A idy he h hree subjects being developed 

First to start shooting will be Stop The 

World—I Want To Get Off,” from the West 
End stage hit at the Queens Theatre. 

Anthony Newley, who stars in the stage ver- 

will make his debut as a film director when 

¢ screen version is made He will also star 

It i expected that 


filming will begin at Shep- 


p 1 in January 


£250,000 project 


Second 


subject is a £250,000 project. The 
King Was In The Counting House,’ which will 
\ ony Newley and Sammy Davis Junior 
Also being planned is a film of a pantomime 
kely » be Humpty Dumpty “ for which 
Harry Secombe’s name is being discussed 
Delfont is a brother of Lew and Leslie Grade 
He was brought to this country in a cargo boat 
nother from Russia at the age of three 
But it was only earlier this year that he was 
ited British citizenship 
+ + + 
ACTOR S Connery has been signed by 
d rs Cubby Broccoli and Harry Saltzman 
, 1¢ part of James Bond, the counter 
espionage agent invented by thriller writer lan 
I ning 
The co-producers are making the Fleming 
*ks into films through their company Eon 
»» | 
I fi Dr. N goes into production in 
j with oca ns Jamaica 
+ + + 
FILMING of Brendan Behan's play * The 
Quare Fellow started in Dublin yesterday 
Wednesday First scenes are being shot—like 
nost of the film—on location in and around 


Dublin, with the unit based at Ardmore Studios 
I y-three-year-old Patrick McGoohan lops 
age to twenty-two to play the leading role of 

Thomas Crimmin, the “ young man from the 
ands who becomes a recruit in the prison 
vice 
The auare fellow's wife is being played by 

Sylvia Syms 

The Qui Fellow whch is backed | 


NE GER aS‘ 


STUDIO FILM 
LABORATORIES L 


71 DEAN ST. LONDON W.1 


by JOHN CHAMP 


Bryanston, is produced by Anthony Havelock- 


Allan. The director is America’s Arthur Dreifuss, 
ho until recently was a Columbia contract 
clo He has also written the screenplay. 


+ + + 
JOHN ADDISON, who wrote the musc for 
» stage play, “ Luther” and the film “ A Taste 
of Honey ", is now writing the score for the new 
comedy film “Go To Blazes,” which Michael 
Truman directed. 
Part of the “Go To Blazes” score cons:sts 


f music by a typical street band, slightly out of 


ine and played by trumpet, banjo, trombone 
d saxophone 
+ + + 
MOST ingenious piece of equipment that 


ites the exact editing of sound when three 
meras are being used either simultaneously or 
dividually on a single scene has been developed 
d used at Telefilm Studios, Chalk Farm, 
Designed by Edgar Vetter and built by Jack 
oper. with the encouragement of Tony 
equipment has already operated 
uccessfully on a scripted interview series where 
eclive editing is paramount. 
The principle is that all the cameras take their 
hree-phase power supply from a central point, 
“od that the voltage developed by the current 


Housset ine 
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HOW ZAT ? 


Custard pies are out. Ice cream cornets are 

in. And here’s director Ralph Thomas 

about to hurl an in-swinger at the retreating 

Nicholas Phipps for a scene in “ A Pair of 

Briefs." Judging by the bent ar delivery 

umpire Betty Box's verdict d 
been: * No Bal!’ 


have 


being taken by any or each camera is used to 


close a relay which allows an oscillator note to 
be fed into the audio channel. The voltage is 
also used to put on an indicator light on the 
director's panel, thus showing him that his 
request has been carried out 

The oscillating notes chosen are peculiar to 


each camera and this allows subsequent analysis 


of the order in which the cameras have run 
The whole roll is started so as to include a 
commencement and clap associated with the 
first mera. 

This “bleep” roll is played back in synch 


with sound and vision and the editor can tell by 


JDOChamberséPartnersLid 


titles for feature and TV films 


GER 0719 


exploiting new designs and 
production techniques 
animation 
optical and special effects 
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the change of notes which camera is associated 
with each part of the sound track. 

It is estimated that the system should save 
shooting and editing time as well as cutting 
down on picture negative wastage. 

Being used in association with this apparatus 
and the three cameras is a double condense 
AKG microphone, the two elements of which 
are beamed on the appropriate participants in 
the discussion. 

The advantages of this are that the mike can 
be left in a fixed position (thus simplifying the 
task of the lighting cameraman), and the favour- 
ing is carried out by the mixer, who can switch 
far more surely and rapidly than can be achieved 
by any mechanical method. 


+ + + 


HALF of the full-size mode! three-mast suail- 
ing ship being used by director Lewis Gilbert 
for “HMS Defiant” at Shepperton was 
destroyed by fire—just one day before shooting 
on this set finished. 

The fire broke out on the £7,000 set after the 
unit had broken. But earlier in the day a big 
explosion scene had been shot, and it is thought 
that sparks may have smouldered and blazed up 
much later. 

Fortunately shooting was not held up because 
other sets were available. But rebuilding the 
ship for the final day’s shooting on it will take 
at least a week. 


+ + + 


ACT FILMS has now completed shooting its 
first feature for the Children’s Film Foundation 

* The Piper's Tune.” 

Based on an original story by Frank Wells, 
and scripted by Michael Barnes, it is an adven- 
ture story about a group of children who run 
an escape route for patriots during Napoleon's 
campaign against Spain. 

Muriel Box directed the film for ACT Films, 
with Ralph Bond as production supervisor. 

Despite some bad weather during the four 
weeks’ location the film was brought in only 
one day over schedule. 


—SHOOTING NOW—, 


ABPC ELSTREE.—“ Operation Snatch ” 
«Keep Films for Regal International), 
producer Jules Buck, director Robert Day, 
“ Night of the Eagle” (Independent Artists 
for Anglo), producer Albert Fennell, 
director Sidney Hayers. 

SHEPPERTON.—" The Road to Hong 
Kong” (a Panama/Frank Production for 
UA), producer Melvin a director 
Norman Panama. “HM nt” 
(Columbia). producer jon Brabourne. 
director Lewis Gilbert. “ The War Lover” 
(Columbia), producer Arthur Hornblow, 
Jnr.. director Philip Leacock. 

MGM BOREHAM WOOD.—“I Thank 
a Fool” (Anatole de Grunwa'd production 
for MGM). producer Anatole de Grun- 
wald. director Robert Stevens. 

PINEWOOD. —“ Tiara Tahiti” 
Foxwell production for Rank). producer 
Ivan Foxwell, director William Kotcheff. 
“ A Pair of Briefs” (Rank), producer Betty 
Box. director Ralph Thomas. 

BRAY.—“ Captain Clegg” (Hammer), 
producer John Temple-Smith, director Peter 
Graham-Scott. 

NEW ELSTREE.—“* 
heart” (tv series), 
Harry Danziger. 

AP STUDIOS, SLOUGH.—* Supercar ” 
(tv series), producer Gerry Anderson. 

CHALK FARM.—TV commercials. 

TWICKENHAM.—TV commercials. 

MERTON PARK.—* Flat Two,” pro- 
ducer Jack Greenwood, director Alan 
Cooke. TV commercials and documentaries. 


(Ivan 


Richard The Lion- 
producers Edward and 


1961 
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THIS SEASON’s television film imports from 
America will show a marked reduction in vio- 
lence. Important changes in the content of the 
detective and Western series are now under way. 

The emphas's of all the films will be on family 
entertainment, and this means that sadism is out 
with Hollywood and New York tv producers. 


One of the toughest Western series called 
‘The Outlaws’ was shown on ITV early this 
year. It was a tough, gamev, fast-moving 54 
minute movie with sudden death and physical 
violence laid on with hardly any discr mination. 

The producers claimed that as the series was 
an attempted re-construction of the rip-roaring 
days of law-breakers in the Oklahoma territory 
around 1880, “ The Outlaws” was fair comment 
on those times. 


Second year 


This NBC series has now started on its second 
year, and ths weck I saw one of the new epi- 
sodes “ My Friend the Horse Thief.” 

Script-writer Clair Hoffaker working on 
amended terms of reference has still produced 
a fast-moving tv film, but the fights are few 
and gun-play is at a minimum. 

There is plenty of tension, but it is real sed 
through conflict of characters rather than physi- 
cal action, It’s difficult indeed for a 50-minute 
Western to hold the attention of viewers without 
the usual shooting, riding and fighting in- 
gredients 

*Gun Law” siarted it, but this had a 30- 
minute format. “ The Outlaws,” which always 
had punch and pace appears to be a better series, 
with the removal of its ultra-violent streak and 
its attempt to make adult Westerns suitable for 
a!] the family 


There is one other danger for all producers 
try ng to cut down violence in their product: 
unless the script-writers can provide equally good 
stories containing the inner tension as well as 
dramatic conflict among the main characters, 
viewers may be bored by too much aimless talk. 

Producer Robert Bassler can at least claim that 
few Veestern addicts are I kely to be bored by his 
second series of “* Outlaw” films. 


+ + + 


THE BBC expects to be financially involved 
with at least four new television film series before 
the end of the year. Each will be a co-production 
with an American company as a financial 
partner. And two of the series will be packaged 
in such a way as to guarantee U.S network 
transmission. 

Ronald Waldman, general manager of BBC 
Promotions said this week, that in addition to the 
second series of “ The Third Man" and the new 
series “Zero One,” he hoped to announce 
details of an important television film project 
with one of the major networks within a week 

Waldman was not prepared to name the title 
of the series, but it is thought likely to be the 
Duke of Windsor story, the rights of which have 
been acquired by Jack le Vien. 

Vien as executive producer of 
Years ~ 


“The Valiant 
was associated with Waldman, when the 


by TONY GRUNER 


BBC 


ASSISL 


bought the British rights of the series and 


ed in its production. 

An additional agreement between the Corpora- 
tion and one of the major American sponsoring 
companies is now awaiting final signatures 

This will be the first time a sponsor has partici 
pated directly in a British television series on a 
fifty-fifty deal 

The BBC is now being wooed by 
the U.S industry, all wanting to take part in 
television film production. It is the only major 
British organisation outside ATV with both the 
money and the airtime to make continuity of 
television film series a commercially attractive 
proposition 


all sides of 


In the present series “ Zero One,” MGM will 
in the U.S although selling for the rest 
of the globe has been equally divided between the 
company and the BBC 

The series will consist of 39 
Lawrence Bachmann, executive producer MGM 
Boreham Wood, as producer with Aida Young 
producer of “ Danger Man,” holding 
down the same position with * Zero One.’ 

Waldman and Bachmann have been working 
closely together on this project for nearly a year 
Early research on the series was carried out by 
Donald Wilson, in charge of scripts for the BBC 
Story supervisor is Elliot Baker one of America’s 
top tv writers. 

Roy Baker, George Pollock and Wolf Rilla are 
among the feature directors who will be handling 
episodes of * Zero One." Many other well-knowr 
directors in the business have been invited for 
these films. 

Said Waldman and Bachmann in a joint siate 
meni issued this week: “It is anticipated that 
one film will be produced every five working days 
starting on November 13, but since the prime 
consideration is quality no exact time limit has 
been set.” 

The star of * Zero One ™ is Nigel Patrick who 
has been given a long term contract by MGM 
He will have Bill Smith, the American actor who 
has appeared in MGM's tv series “ Asphali 
Jungle,’ playing alongside. 

Unlike “ Ghost Squad,’ where Donald Wolfit 
appeared for a few seconds at the beginning and 
it the end of the programme while the U.S actor 
Michael Quinn was given the dominating air 
time, Patrick will be the lead star of the series 

He will portray David Garnett, chief of Inter 
national Airlines Security. Smith will be his 
assistant 


release 


episodes with 


associaic 


Rank sells space 
on bingo cards 


TOP RANK 
clubs in more than 35 centres. 
tising on the back of bingo cards. 


which is running regular bingo 
is LO accept adver- 


Space will be sold in batches of a million 
cards in one of three colours and it is expected 
that a million cards in any one colour will] be 
used in four to five months. 

Inquiries about advertising rates 
addressed to Bill Andrewes at 11 
W.! 


should be 
Hill Street 
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Showmathip 


DURING RECENT weeks the showmanship 
campaigns have shown that the publicity material 
supplied to managers by Walt Disney has been 
much in evidence. The material has been useful 
in forming the basis of film selling and providing 
a foundation from which managers could build 
their entire campaigns. 

Because of their prominence in the campaigns, 
1 have been looking through the books supplied 
for “ The Parent Trap,” “ The Absent Minded 
Professor,” “One Hundred and One Dalma- 
tians” and “Swiss Family Robinson” by 
Arthur Allighan and his department. 

In each case, the material was presented as a 
complete unit, covering most of the normal 
channels of showmanship and providing the 
ammunition for the off-beat stunts which have 
featured so largely in recent campaigns on these 
films. 


For “ The Parent Trav,” there was a section 
on photo-publicity where the regular blow-up 
service was extended to provide material for 
foyer standee displays, large portraits of the 
stars, and a dozen or more permutations, both 
for display at the theatre and for use in traders’ 
windows. 


Press stereos to suit all situations and border 
blocks to help marry the composite pages into 
one unit were provided, together with pages full 
of exploitation ideas, story strips, books, 
purzies. window stickers, balloons and story 
background material. 


For “The Absent Minded Professor” there 


by FRANK HAZELL 


were the same ingredients, but this time the 
“ scientific approach ” was used. Here there was 
a full-page of original selling ideas and slogans. 


There were really 101 ideas for “ One 
Hundred and One Dalmatians,” and the material 
for this film was an ideal example of what 
these books should contain. If the suggestions 
here were followed through the manager had a 
showmanship star campaign—the only require- 
ment from the manager was some hard work 
and the right contacts to follow each idea 
through. 


There has been a great deal of comment 
recently on the value of these renters’ campaign 
books. Did they warrant the money spent on 
production and were the ideas suggested fol- 
lowed through by the exhibitor? 


In many cases, the campaign books have 
become a stereotyped list of normal advertising 
aids, encouraging no enthusiasm in showman and 
just rehashing ideas used in the same company’s 
books two decades before. 


It is all the more refreshing, therefore, to see 
the Disney material which brings new life into 
what is a vital advertising service—managers 
cannot help enthusing over the pictures. 


This is another aspect of the showmanship 
spirit which we are losing today—the “ zing” 
and the thrill of selling the world of make- 
believe. Disney has helped to maintain it, and 
the reward has been in the extra enthusiasm 
shown by managers selling Disney products. 


THE COMPANY OF SHOWMEN 


More credits for AKC managers 


THE ARMY 


‘rs are again well to the 


KINEMA Corporation 
fore with 
mpaigns The Showman’s Certificate Award 
Atkins, Globe, Rheindahlen, pro- 
duced a most altractive and eye-catching display 
for * Singin’ in the Rain.” 

This was linked with a trader who specialised 
in rainwear and umbrellas and it had a gay 
und Jight-hearted touch that undoubtedly drew 
ittention to the film's title. 

Managers working on camps such as those tr 
Germany are considerably restricted in their field 
of showmanship and, as a result, much of thei: 

eative efforis have to be concentrated on 

, e " self 

Atkins, for the first of the Rank Repe 
tory Weeks, mounted another excellent displa 
His foyer. gaily festooned with bunting ar 
flowers, had a really festive atmosphere and th 
seven films included in the week were inco 
porated im the overall background to 
display 

Further credits to Mr. Hall, Elizabet 
Krefeld. for another of his first-class efforts. 
12-foot high display for “ Cinderfella.” 

S. Vage, Pavilion, Newquay, carried out 
fine stunt for “ Voyage to the Bottom of 
Sea by arranging for two members of the loc 


mana- 
their 


winner, L. 


qua club to geive a demonstration. The 
vihon is immediately above the main beach 
Newquay and the swimmers gave a demonstra- 
by swimming across the harbour. 
Suitable placards had been attached to the 
that transported the swimmers. complete with 
aqua lungs and diving equipment, and their 
into the water was watched by a large 
wd 
\t the Pavilion, Newcastle, D. P. Fail 
nged for a special item to be included in 
nnual dog show organised by the local news- 
per for “ Greyfriars Bobby.” Press on this 
was quite outstanding. “Has your dog 
film star look?" read the banner headlines 
the entries an the “ Greyfriars Bobby” 


During the show, a dog-spotting contest was 
held and this again had the youngsters 
zg in their forms as they pin-pointed the 
ds listed on the contest form. A _ painting 
est was also organised and the final pay-off 
the personal appearance of the local 
Bobby” at the film's premiere. 
S. G. Allan, Odeon. Motherwell, was another 
zer who dressed his receptionists in appro- 
costumes for “Can-Can.” Local news- 
ran the contest for this film and, appro- 


NOVEMBER 9, 1961 


NEW MEMBERS 


The following are enrolled in the 
“ Kine” Company of Showmen: 
W. E. Brooker, Odeon, Dagenham. 
R. Hellawell, New Empire, Whitby. 
J. F. Parks, Gaumont, Redditch. 
B. Thompson, A/M, ABC, West Brom- 
wich. 


SEALS OF MERIT 


J. Saunders (third), Odeon, Manchester. 
L. F. Holman (fifth), ABC, Streatham. 
R. C. Melver (fifth), Odeon, Ashford. 
S. Roddrup (first), Gaumont, Darlington 


N. Matthews (seventh), Ritz, Leyton. 


priately, champagne and perfume were given as 
prizes. Pictorial coverage was gained by Mr. 
Allan’s own can-can girls. 

At the Regent, Brighton, R. T. Evans produced 
another excellent campaign for “ fhe Absent 
Minded Professor.” Press coverage was mainly 
on a tour of the town made by a 1911 Model T 
Ford. a twin of the car featured in the film. 

For guests at a special late night preview. 
*Flubber Juice was served and later the T 
Ford was on display in the showroom of the 
main dealers. 

Disney's Pongo Punchos, those 
model dogs that are blown up in balloon 
fashion, were the ideal bait for the contest 
organised by A. Davids, Gaumont, Worcester, 
and his local newspaper for “One Hundred and 
One Dalmatians.” 

W. T. Wyatt, Ritz, Edgware. gained excellent 
press for “Two Women” and “ Fr ghtened 
City ~ by inviting the star of the British film, a 
local girl, to the theatre for a nersonal appear- 
ance. 

The “local girl makes good” angle always 
pays good dividends. and as Yvonne Romain is 
i great admirer of Sophia Loren, the double bill 
had equal plugging in the press stories. 


fascinating 


THE FULL 
TREATMENT 


One man who proves it just isn't 
true that “Nothing is for nothing” 
is Manager John Mackenzie, of the 
Tower Cinema, Helensburgh. He 
got a lot for nothing. His promotion 
for THE FULL TREATMENT cost him 
no more than... bright ideas and 
the drive to carry them through. 


See what he got! 


A composite page in his local paper. 
And prizes galore from the traders 
who supported it—nylon stockings, 
perfume, anti-freeze and even free 
suit cleaning. Said one patron: “I 
paid to see The Full Treatment—! 
didn't expect to GET it!" 

Free editorial space capped the 
campaign. Here's a 

showman who really 

gives his films ... the 

full treatment ! 
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Church dignitaries, leaders of industry, personalities from screen, radio and television, socialites and a wide cross-section of teenagers were guests of 

20th Century-Fox, at the Carlton, Haymarket, for the premiere of “ Francis of Assisi."" Starring Bradford Dillman, Dolores Hart, Stuart Whitman, Pedro 

Armendariz and Finlay Currie, “ Francis of Assisi’ has played to tremendous returns in America, states Fox. Directed by Michael Curtiz, the picture 

will be released on the Rank Circuit from December 4. Above: 20th-Fox managing director Percy Livingstone welcomes the guests, among whom are 
Cecil Madden and Brenda Bury 


2OTH-FOX PREMIERES ‘FRANCIS OF ASSISI' 


Top: Gordon Harris and the Hon. Jean Evans; Bob and Mrs. Monkhouse; Rt. Rev. and Rt. Hon. R. W Stopford, The Bishop of London; Rt. Rev. David 
Cashman, The Bishop of Cantano. Bottom: Rt. Rev. Cyril Eastaugh, M.C., The Bishop of Kensington, and Lady Laura Eastaugh; Rt. Rev. Roderick N 
Coote, D.D., The Bishop of Fulham; Percy and Mrs. Livingstone; Herbert Lom and Mrs. Danielle Doucet 
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The Showman also commends... 


Figures in parentheses indicate number of credits 


ADAMS, D. G.. Regal, Kirkcaldy: Children’s club, 
The World By Night, Theatre publicity (3). Askew, 
Miss M., Gaumont, Wembley: The Alamo. Angus, 
A. 43., Odeon, Aylesbury: Whistle Down the Wind 
Amerena, P. C., Gaumont, Norwich: The Last Time 
| Saw Archie. Adams, H. W., Odeon, Godalming 
Dentist on the Job. Alexander, R., Odeon, Bilston 
Very Important Person Allan, S. G., Odeon, 
Motherwell: Return to Peyton Place, Sanctuary (2) 
Aylen, W. G., Odeon, Bishop Auckland: Whistle 
Down the Wind. Aspden, W. W., Odeon, Biack- 
buro: Flame in the Streets. Afolter, L. M., Odeon, 
Crewe: Return to Peyton Place 

BROOKS, W. G., Ritz, Market Harborough: Stage 
show, Children’s club, Saturday Night and Sunday 
Morning, Carry on Regardless, G.l. Blues, Newrree! 

blicity (6). Bridger, A. P. C., Ritz, Maidstone 
ery Important Person, Fury at Smugglers Bay (2) 
Bolton, H. T.. Palace, Eltham: Strangers on a 
Train, The World By Night (2). Brows, L. J., 
Ritz, Felixstowe: Don’t Bother to Knock, The Two 
Faces of Doctor Jekyll, Public relations, Konga, 
Dentist on the Job (5) wrest, A., Luxor, 
Eastbourne: Too Hot to Handle, A Weekend With 
The Fall of the House of Usher, Payroll (4) 
Southport: Newsreel publicity 
» Odeon, Newport: By Love Possessed 
+ Odeon, Whitton: One Hundred and 
One Dalmatians Browne, P. G., Odeon, Harles 
den: The Alamo Bower, C. F., Gaumont State, 
Kilburn: The Alamo. Bee, J. R., Odeon, Worcester 
The Mists Bedford, H.. Gaumont, Derby: One 
Hundred and One Dalmatians Brown, J. A., 
Gaumont, Edinburgh: The Young Savages Bird, 
T. W., Gaumont, North Shields: One Hundred and 
¢ Dalmatians, Whistle Down the Wind (2). Baker, 
7+» Gaumont, Manchester: Exodus. Biat, B., Odeon 
Sale Th- Big Show, One Hundred and One 
Dalmatians (2). Brannan, J., Odeon, Burnage: Swiss 
Family Robinson, One Hundred and One Dalmatians 
(2). Blease, G. B., Odeon, Bolton: Return to Peyton 
Place. Bentley, G. R., Odeon, Llandudno: Flame 
in the Streets. Billinghorst, L. H.. A/M., Gaumont 
Preston: Can-Can Beacham. V., Odeon, Herne 
Bay: By Love Possessed. Bennett, G. E., Odeon, 
Stafford: Spare the Rod 
CHAPMAN, T. F., Meiropole, 


Nottingham: Konga, 
Theatre publicity (2) 


Cave. D., Sup, Oxford 
Public relations. Cussens, R. G.. ABC, Scunthorpe 
The Secret Partner, Ring of Fire (2) 

G., Globe Stockton Stage show 
ABC, Croydon: All in a Night's 
G., Rex, Consett: A Weekend With Lulu 
’ Aw Gaumont, Weymouth: The Last 
Carpenter, A. M., Odeon, Sutton Coldfield: Nearly 
a Nasty Accidem. Close, C, C., Gaumont, Bristol! 
The Last Sunset. Cooke, R. $., Odeon, Guernsey 
South Pacific. Caro, S. P., Odeon, Clacton: The 
Guns of Navarone. Carter, EZ. C., Odeon, Ilford 
Ry Love Possessed. Crane, G. J, V.. Odeon, Nor- 
wich: No My Darling Daughter. Chantrey. G. M., 
Odeon, Guernsey: Wild in the Country. Carry, J.. 
Gaumont, South Shields: Trapeze, There Was a 
Crooked Man (2) Clark, C., Odeon, Scotstoun 
Very Important Person Cook, R. L., Odeon, 
Middiesbrough: Whistle Down the Wind, Flame in 
the Streets (2). Clark. C., Odeon, Scotstoun The 
World of Suzie Wong Channing, T.. Gaumont, 
Middlesbrough: Greyfriars Bobby Cowtlrick, H. J.. 
sr George's, York Grevirars Bobby Clark, 
3. D.. Majestic, Leeds: The Guns of Navarone 
Coanett, F. A.. Gaumont, Weymouth: The Alamo 
Conaway, C. D., Odeon, Hereford: Whistle Down the 
Wind Crawley. V. A. H.. Odeon, Sevenoaks 
Whistle Down the Wind 
DALE, A. S.. ABC, Riddrie: Press publicity, Children’s 
Dixon, J. A.. ABC, Chesterfield: Newsree 
Payroll, Stage show (3) Demaecker. 
. D.. Mayfair, Battlefield: The Magnificent Seven 
The Far Horizons, The Facts of Life. The Sheepman 
Denning, B. F.. R/M., Plaza, Plymouth: House 
Some Like it Cool 2). Douglass, W. A.. 
Sunderland: Tunes of Glory Donaldson. 
‘ » Odeon, Greenock: Pollyanna Docherty . 
C.. Queen's Hall, Newcastle: The Guns of Navarone 
Downes, R. H.. Gaumont, Birkenhead: Greyfriars 


Bobby 

EVANS. R.. Save 
The Lone and 
N. L.. Palace 
Estick, E.. Oceor 
Eliot. J. C.. 


ROSE PUBLICITY LTD. 


wER T wee 


73 Abingdon Street, Phone 28158 


BLACKP 


One Dalmatians. Edwards, A. M., Gaumont, Ply- 
mouth: The Last Time [| Saw Archie Excell, 
P. L., Odeon, Deal: The Last Sunset 


FERRARI. J5., A/M., Regal, Kirkcaldy 
Regardiess, A Weekend With Lulu, 
Farmer, R., Gaumont, St. Albans: The Last Time 
1 Saw Archie Firman, S. A.. Odeon, Hatfield: 
Children's club, Sands of the Desert, Strangers on a 
Traim, Theatre publicity, Return to Peyton Place (5) 
Frewin, G. S., Gaumont, Rochester: Romanoff and 
Juliet. Fricker, C. H.. Alexandra, Aldershot: Grey- 
friars Bobby Fray. R. W.. Gaumont, Hinckley 
One Hundred and One Dalmatians rankland. 
D. G. M., Odeon, West Hartlepool: Whistle Down 
the Wind. Finaais, H.. Gaumon, Liverpool: Can- 
Can. Fenner, J. B., Odeon, Bradford: Wild in the 
Country 


Carry on 
Payroll (3) 


‘Kine.-MGM £600 Contest 


Honeymoon machine 
—Mark II! 


WORK went into the “ honeymoon 
than most people thought when they 
display in the foyer of the ABC, 
Elephant and Castle. 

The machine, complete with dials. knobs. 
flashing lights and even a pin-up behind a small 
shuttered window, had taken many weeks to 
develop. 

Originally, the Mark I was displayed seven 
weeks prior to the playdate of “ The Honey- 
moon Machine” and “ Murder She Said,” but 
by playweek assistant manager Ronald Hodder 
had evolved the Mark II. 

This was packed with goods supplied by a 
local grocery store which were eventually given 
vway as prizes in a contest to guess the cost of 
the machine ts value was in the large number 
of patrons it attracted to the theatre; its cost— 
only Ss. 8d. 

To further attract attention, a street float 
toured the area, a display of stills from past 
MGM pictures was set up in the foyer, throw- 
aways were distributed and a member of the 
staff kept an eye on the machine through a pair 
of binoculars from the other side of the road. 

For the same programme at the ABC, 
Streatham, assistant manager B. Baron decorated 
in old wartime shooting brake which toured the 
aurea with credits and was also used as an escort 
for the personal appearance of Charles Tingwell. 

In addition, five foyer displays were arranged 
with various products, a “ honeymoon” cookery 
demonstration was given in the local electricity 
showrooms and 42 shop window displays were 
obtained. 

Tingwell again made a personal appearance 

t the Regal, Ilford, when S. Burgess played the 
same programme. 

The star, who also plays the part of Dr. Daw- 
son in the tv serial “ Emergency Ward 10.” 
gained good press coverage for the theatre when 
one woman patron called to see “ the doctor.” 


MORE 
machine ” 
saw t on 


More Credits 


“The Secret Partner.”".R. W. Parker, ABC, 
J}. Reed. ABC. Ealing 

* Ring of Fire.”"--R. J. Reed. ABC, Ealing 

Scott-Buccleuch, Lonsdale, Carlisle 

Are.”’ Morgan, Forum, 


Exeter 


the World.”"—J. J. Morgan, Forum, 
Kentish Town W. Parker, ABC, Exeter; M. H 
Wilson, A'M., Ritz, Wigan: W. S. Carter, A/M 
Picture House, Doncaster; T A/M., Forum 
West Hartlepoo! 
“The Honeymoon Machine."’—-R I 
A'M.. Regal, Brixton 
“ Murder She Said.""—-R_ | 


Brixton 


Curry 
Homewood 


Homewood, A’M., Regal 
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REVIEWS 


-continued from page 10 


identical twin sister, but has the tables suddenly 
turned on her. Amphitrite, Goddess of the Sea, 
and a giant Minotaur also figure in the hokum, 
“inspired " by Greek mythology, and the upshot 
is a bizarre plateful, served piping hot by a full- 
blooded international cast. Just the fare for the 
action-loving “ ninepennies.”” Good mass enter- 
tainment. 

Story.—Dying, Queen Pasiphae tells her hus- 
band, King Minos of Crete, that their daughter, 
Princess Phaedra, has a twin sister, Ariadne, 
but that the latter had been whisked off to Greece 
at birth rather than be sacrificed to the Mino- 
taur, a sacred half-man, half-bull. King Minos 
promises he will find Ariadne, but Phaedra, 
fearing that Ariadne might usurp her throne, 
secretly instructs Chryone, her lover, to kill 
Ariadne. Chryone and his men are later driven 
from the innocem Ariadne’s village by Theseus, 
son of the Greek King, and metrius, his 
friend. Theseus, amazed by the striking likeness 
between Ariadne and Phaedra, and Ariadne even- 
tually fall for each other. In Crete, Theseus is 
struck by an arrow and tumbles into the sea, but 
Amphitrite, Goddess of the Sea, gives him a 
charmed sword and restores him to dry land. 
Believing Theseus dead, Phaedra plans with 
Chryone the throwing of Ariadne into a dog-pit, 
but suffers the fate herself. Finally, Theseus 
eliminates the Minotaur, thereby putting paid to 
further human sacrifice, and the populace revolts 
against Chryone and destroys him. Presumably, 
Theseus and Ariadne live happi!v ever after. 

Production.—The picture leaves little to 
chance or the imagination, but none will deny 
that it has variety and is dressed to kill. Rosanna 
Sthiaffino fails to draw sharply contrasted 
characters, but definitely catches the eye in the 
dual role of Ariadne and Phaedra, Bob Mathias 
makes a robust Theseus, Alberto Lupo blatantly 
displays a black heart as Chryone, and Milo 
Malagoli is skilfully made up as the massive 
intimidating Minotaur. The rest also pull their 
weight. There are many touching romantic 
sequences, athletics, torture by fire and the rack, 
underwater activity, lightly clad dancing girls 
galore and, last but not least, the hero’s lethal 
half-Nelson on the Minotaur. “ The lot” is, 
whichever way you look at it, quite a dish. 

Points of Appeal.—Meaty story, powerful 
players, mighty thrills, arresting title, Totalscope 
and Technicolor. 


Nudes of the World 


Miracle. British (A). Photographed in Eastman 
Color. Featuring Vivienne Raimon, Monique 
Ammon and Antony Dell. Produced by Harr) 
Green. Directed by Arnold Miller. Director of 
Photography, Stanley Long. Musical Director. 
Keith Papworth. 65 minutes. Release not fixed 


“ FIG-LEAF” romp, photographed in East- 
man Color. It tells how international beauty 
conmtest entrants and winners establish a new 
English nudist camp and, at the same time. 
periorm a worthy charitable act. The storv 
hardly qualifies for a Nobel Prize, but neverthe- 
less furnishes valid cues for lovelies and not so 
lovelies gaily to cavort in the “altogether” 
against widely varied rustic backgrounds. Com- 
pletely innocuous. yet obviously exploitable, it’s 


definitely a cut above most of its genre, Poten- 


ritisn “ novelty ” turn-up 
-—Carol, an English girl. wins a British 
bathing beauty competition, but her 
rivals, drawn from many countries, think that 
Carol's suntan, the deciding factor, is phoney 
Carol convinces them that she acquired it in 
a nudist camp and the other girls immediately 
want to become naturists. Carol's French friend 
Monique, suggests that they start a colony of 
their own and Lord Greystone, owner of 
stately home, lets them his place and ground 
Ron, Carol's brother, and his pal, Peter, giv 
a hand and all goes well for a time. Then Mrs 
Haines. the stuffy local postmistress, leads a 
protest against nudism, but the girls finally ap- 
pease her. They hold a fete and present the 
proceeds to Mrs. Haines so that her crippled 
daughter can be operated upon. 
Production.—The picture, which, incidentally. 
has a catchy theme song, finds a fresh approach 


seaside 


® 
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to the nudist colony and, while there, quicke 
interest by introducing a plausible Mrs. Grund 
and by staging the fete, culminating in a dazzling 
firework show. Vivienne Raimon impresses 
physically, if not histrionically, as Carol. S 
does Monique Ammon as Monique and Ant¢ 
Dell and Colin Goddard, although less muscu 
than Tarzan, are adequate as Ron and Pe 
but Geoffrey Denton is easily the most composed 
as Lord Greystone. Valerie Singleton’s narratio 
bridges the few gaps in continuity, while th 
foreign nudes, who include the famous Suc 
Chang, give the overall a piquant flavour. 

Points of Appeal.—Title, strong selling angles, 
ear-+ickling signature tune, quota ticket and 
Eastman Color. 


Three on a Spree 


United Artists. British (U). Featuring Jack 

Watling, Carole Lesley and John Slater. Produced 

by George Fowler. Directed by Sidney J. Furi 

Screenplay by Siegfried Herzig, Charles Rogers 

and Wilkie Mahoney. Director of Photograph, 

Stephen Dade. Musical Director, Philip Marte!! 
91 minutes. Release November 27, 1961 


FARCICAL comedy, adapted from “ Brew 
ster's Millions,” the well-known, not to sa 
hoary, stage play. It concerns a struggling white 
collar worker, saving d-sperately to get marrica, 
who inherits eight millions, but must blue on 
within a given period before he can collect. Th 
beneficiary fulfils the condition, but only just 
and his wild adventures, tirelessly recorded by a 
willing cast, create occasional laughs. Fair to 
middling British light entertainment. 

Story.—Mike Brewster, a penny-pinching cily 
clerk, hopes one day to marry Susan, his land 
lady’s pretty daughter. Suddenly, he's called to a 
solicitor’s office and lear 5 that an uncle has left 
him eight million pounds provided he squanders 
a million by his next b'rthday. He must also 
remain single during th, time and offer no 
explanations. Mike leaves his job and causes his 
pals, Sid and Mitchell, t~ lose theirs, but gives 
them positions in his new i sancial company. H« 
then determinedly goes all out to unload his 
money, but only makes more and bewilders 
Susan, Sid and Mitchell. Mike gets sued for 
breach of promise by an actress and, to his 
disgust, is let off lightly, but finally his luck 
turns. Mike qualifies for the legacy, marries 
Susan and reverts to the close-fisted type 

Production.—The picture has an “ evergreen 
central idea, but the script writers ring far too 
many changes on it and, as a result, laughs ar 
few and far between as it pants to its inevitably 
happy ending. Jack Watling works hard as Mike. 
Carole Lesley is an appealing Susan, and John 
Slater, Colin Gordon and Renee Houston head 
a versatile supporting team, but the film strains 
their resourcefulness and stamina. The staging is 
good and some of the lines are bright, but, Tike 
the players, can't take the lead out of the play's 
feet. Overlong it'll need ali the “support” a 
strong first feature can give it. 

Points of Appeal.—Ingenuous fooling, well- 
known cast, quota ticket and U certificate. 


The Cat Burglar 


United Artists. American (A). Featuring Jack 
Hogan, June Kenney and John Baer. Produced 
by Gene Corman. Directed by William N 
Witney. Written by Leo Gordon. Director of 
Photography, Taylor Byars. Music by Buddy 
Bregman. 63 minutes. Release December 4, 1961 


UP-TO-THE-MINUTE pocket “thick ear.” 
It’s about an American burglar who hastily grabs 
a briefcase containing information valuable to his 
country’s enemies, but ultimately sacrifices his life 
rather than the documents should fal! into the 
wrong hands. The plot, or rather paper chase, 
which, incidentally, has intriguing romantic asides 
is neatly and vigorously interpreted by cast and 
director and ends on a spectacular, if stern. note 
Very good “ second.” 

Story.—Jack, a small-time thief, is disturbed 
while attempting to ransack an apartment rented 
by Nan Baker, an attractive girl. He hurriedly 
snatches a briefcase belonging to Alan Sheridan 
Nan’s boy friend, and little knows that it holds 
documents of vital interest to Uncle Sam’s 
enemies. Taylor and Joseph, Alan's tough part- 
hers in espionage, promptly get on Jack's trail, 
and the innocent Nan is used to bait a trap for 
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Jack. When she learns the truth, she tips off Jack, 
but meanwhile Alan, who jibs at murder, is 
eliminated. During the final showdown in a 
warehouse. Joseph and Taylor die, and Jack 
hurtles to his death saving Nan. She escapes and 
ctrieves the important papers. 

Production.—The picture skilfully pours a 
juart of potent melodrama into a pint pot and 
subtly flavours the strong brew with pleasing 
sentiment. June Kenney is a charming and 
courageous Nan, Jack Hogan impresses as the 
reformed Jack, and John Baer, Gregg Palmer and 
Will White form a “ nice" trio as Alan, Taylor 
and Joseph. Suspense is briskly built up towards 
the finish, the backgrounds are widely varied and 
the dialogue has bite. Quite a capsule! 

Points of Appeal—Taut tale, clever team, 
direction and camera work, title and useful 


Le Clochard 


English sub-titles. 


ige 


BLC, French (U). 

Jean Gabin, Darry Cowl and Gaby Basset 

Directed by Gilles Grangier. Script by Albert 
Valentin. 76 minutes. Release not fixed 


ARESQUF  Vomedy, a French production 
nglish titles. It tells of a resourceful 
mp who plans to spend the cold winter 

» in jail, but, although he frequently breaks 
law just can’t get put “ inside.” Jean Gabin 
a fascinating performance in the name 

‘t and the supporting players cannot be faulted, 
even so the satire 1s a little too subtle for 
rage audiences. Strictly art house “ double 


Featuring 


hill ** 
Story.—Archimedes, a wily old layabout, 
occupies a “room” at a draughty, half- 
completed Paris building. He can’t face the 
winter so exposed and sets about his annual task 
of getting locked up in a cosy jail. He wrecks a 
bistro, but his companion, not he, is blamed. The 
same thing happens at a high class restaurant 
ind on an underground station. Later, Archi- 
medes becomes involved with a dog-stealer and as 
a result tastes high life, but he finds his indepen- 
dence threatened No nearer the coveted jail sen- 
tence. Archimedes tries his luck on the Riviera. 
Production.—The picture, a chapter of 
ncidents, has a novel central thread, but it’s fully 
stretched towards the finish. Jean Gabin draws 
fruity character as Archimedes and even does a 
Charleston, and Darry Cowl, Bernard Blier and 
Gaby Basset meet all demands in direct support 
The bistro and high society backgrounds. too, are 
effective, but no matter, the English “ nine- 
pennies ” like their sense of humour to be more 
vigorously tickled 


Points of Appeal. 


Short 
Rank 


MEN IN THE MODE. Look at Life No. 135. 
(U). 8 minutes. Commentary spoken by Tim 
Turner.—The story of a rapidly expanding in- 
dustry—men’s fashions. Not only are the latest 
ideas in men’s wear shown, but the magazine 
visits looms, workshops and design benches 
Good 


YOUR FILMS 


-continued from page 11 
‘MEIN KAMPF ” (Gala——Swedish) is an eye- 
opener. A documentary, it’s developing the pull 
of a conventional top feature. 
+ + + 
AS FOR the re-issue “ Rio Bravo” 
Pathe), it’s creating auite a stir 
western undoubtedly 


Star and U certificate. 


(Warner- 
Box-office-wise. 
the giant improves with 
age 


+ - - 


LASTLY a word for BLC’s other unit pro- 
gramme “David And Goliath (Ital an 
Totalscope) and .“ Blitz On Britain.” Circuits 
ind independents are going for it, and not with- 


out reason! 


CEA BRANCH REPORT 


No secrecy about 
FIDO accounts 


WEST LANCASHIRE.—J. F. Dobson asked 
president S. K. Lew’'s at the monthly mecting 
why more information was not disclosed abou 
the finances of FIDO 

Ihe president explained that the 
kept by chartered accounlanis 
monthly, quarter half-yearly 
ments to the FIDO board—on which was repre- 
sented independent exhibitors, the major circuits 
and other industry interests 

‘There is no secrecy about the 
these various interests are concerned 
said Lewis. “ The figures are normally restricted 
board, except when a general statement 
Is ssued.”” 

8.0 levy.—The secretary More 
camibe licensing reduce 
the levy to £25 per year for the five local cinemas 
which previously paid five per cent. of the net 
rateable value per year The exhibitors would 
be asked to agree amongst themselves their in 
dividual payments A meeting with the Lan 
caster magistrates was being arranged 

Luncheon.—Following the 
West Lancashire branch gave a ! 
which the main guests included the Mayor of 
Blackpool (Ald. C. Cross, JP), S. K. Lewi J 
Brennan (Brennan Circuit), and J. H. ¢ 
(Blackpool Tower Co.) 


TRADE SHOWS 


LONDON 


iccCOUNILS WeTe 
who presented 
and yearly slat 


1CCOUNLS 50 


far as 
to the 


reported that 


authorities proposed to 


meeting 
luncheon 


business 


November 13: 

The Tartars (A) MGM 
a.m. and 2.30 p.m 

November 14: 

Nikki, Wild Dog of the North; Donald and th 
Wheel. Disney, Studio One. 10.30 a.m 

Purple Noon (A). Hillcrest. Hammer 
a.m 

Bridge to the Sun (U). MGM 
10.30 a.m. and 2.30 p.m 

Fanny. Warner-Pathe. Warner Theatre, 3 p.m 

November 15: 

The Devil at 4 o'clock (A) Columbi: 
Columbia, Shaftesbury Avenue. 10.30 a.m 

Chinese Theatre (short). Orb Academy 
p.m. 

Secret of Deep Harbor 
Theatre, 2.30 p.m 

November 16: 

Town Without Pity 
Square Theatre 

The Tramp. Br 
p.m 

November 17: 

In the Dog House (U) 
10.30 am. and 2.30 p.m 


MANCHESTER 


Own Theatre. 10.3 


10.45 


Own Theatre 


United Artists 


United Artists Leicester 
10.30 a.m 


tish Lion. Own 7 


heatre 2.30 


RFD. Own Theatre 


November 14: 
Warlord of Crete. 
10.45 a.m 
November 16: 
Secret of Deep Harbor 
Regals. 10.45 a.m 
November 17: 
Town Without Pity. UA. Odeon. 10.45 a.m 


LATE EXTRAS (LONDON) 
November 9: 
Atlantis, The Lost Continent (A) 
Theatre 10.30 a.m 
November 10: 
Morgan the Pirate 
(short) MGM. 


and 2.30 p.m 


United Artists. Twin Rega! 


MGM Own 
and 2.30 p.m 


(U); 
Own 


Down and Outing 
Theatre. 10.30 a.m 
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CLASSIFIED 
ADVERTISEMENT RATES 


SITUATIONS VACANT 9d. per word 
SITUATIONS WANTED 4d 
FINANCIAL 1/- 
FOR SALE & WANTED 1'- 
MISCELLANEOUS 1/- 
Caps 2d. per word extra. Box No. 1/- extra 
Single imsertion tate for display and semi-display 
advertning on this page is £2.4.0 per column 


inch. Series rate on request 


All Classified Advertisements must 
be prepaid and received by Friday 
for inclusion in the noxt woek’s issue. 


KINEMATOGRAPH WEEKLY 


96-98, LONG ACRE, LONDON, W.C.2 
Telephone: TEMple Bar 2468, Ext. 271 


TO EXHIBITORS AND OTHERS 


HAVING RECENTLY DISPOSED OF CINEMAS AND THEATRES 
representing a total value in excess of 
£1.150.000 


We urgently require for immediate purchase 


CINEMAS & THEATRES 


in all parts of the country 


Full particulars in strict confidence to 


HARRIS & GILLOW 


The recognised Agents and Valuers of the Industry 


Offices: 93/95 WARDOUR ST., LONDON, W.1 Tel: GERrard 2504 


SITUATIONS WANTED 


NOVEMBER 9, 1961 


FOR SALE 


PAIR ‘ Kiptar” anamorphic lenses with 
‘Kiptar’ 44 ims. backing lenses. Pair 
* Taylor-Hobson " Vutal 3 ins. lenses. As 
new.—Hobson, Marstone, Cricketfield 
Road. Torquay 87656 


STUDIO SERVICES 


EDITING: Films re-cut Subtitles, Re- 
pairs, ete —Julia Wolf 101, Wardour 
Street. Gerrard 1204 


“WANTED FOR CASH” 


This week's requirement, Kalee President 
Arc lamps, Peerless Magnarcs, Westing- 
house or GK metal rectifiers. Spot cash paid, 
no quibbling, I collect. 
R. SANKEY. REGAL, ATHERSTONE, WARWICKS 
Tei.: Atherstone 2220/3210/3202 


SITUATIONS WANTED (contd. 


|} SMART Manager’Operator, 14 years’ 
Projectionist Relief, | experience, used to running show single- 
ndon area. —D Box 160, | handed 


TL 


CURTAINS) LIMITED 


YOU MAY REPLY IN CONFIDENCE TO 


BOX NUMBERS EXPERIENCED 


| resident I 


Te prevent a reply to a box number | Kinematograph Weekly 


reaching semeene for whom it is net in- 
tended, readers may use the fellewing 
service : 

Enclose your sealed reply in anether 
envelope eddressed te the Advertisement 


companies te whem yeur letter should not be 
ferwerded. if the bex number holder is on 
the list, your letter will be destroyed. 

Please note, under ne circumstances cen 
we divulge the names end addresses of box 
number \ 


SITUATIONS VACANT 


GENERAL Clerk required, male or 
with knowledg and ability ) 

balance 

eral background 


as Ne ria 


¢ to relieve chief 
the Queens 


paid pply 
jreen, N13 Palmers 


NEGATIVE CUTTING ASSISTANT 
{ An ant with positive 


EXPERIENCED ASSISTANT MANA- 

GER r f ur WEST-END 

CINEMA CIRCUIT Ww f Box 
kK ma pr W e* 


MANAGER 
xperie 


K 18 h 


A 


DAWSONS 


MANAGER OPERATOR 


~_ } 


iy ave 
D.. Box 184, Kinema 


Box 186, Kinematograph Weekly 


Accommodation essential.—F., 


K&B PRINTERS LTD. 


having removed to more spacious premises sre now open to take further 
orders for their top-grade 


Cinema Hanging Cards 
2716 = -33/- 0 


(5/- extra for third colour ink) 


40)- 


Sample card forwarded without obligation 
of cinema printing at COMPETITIVE PRICES 


Write now to 


K & B PRINTERS LTD., 30 MANOR HOUSE DRIVE, LONDON, N.W.6 


We can supply every type 


BRITAIN'S FOREMOST 
BINGO EQUIPMENT 
BLOWERS — ILLUMINATED INDICATORS — CAGES 


USED BY THE LEADING CINEMAS, DANCE HALLS, 
CLUBS, AMUSEMENTS, etc., throughout the Country. 


Send for illustrated circular 


Sole Distributors: MORRIS SHEFRAS & SONS LTD. 
225 Blackfriars Road, London, S.E.1. Phones: WATerloo 2675/6 
Established over 35 years 


SEATING 
CARPETS 


= DRAPERIES 


& STAGE 


EQUIPMENT 


and ENGINEERS TO THE TRADE 
GEORGE PALMER (Prop. Frederick G. Palmer Ltd.) 


89 WARDOUR STREET, LONDON, W.1. GERrard 4796 and 6143 


OF NOTTINGHAM 


FOR CINEMA 
DECORATIONS 
AND CURTAINS 


375. WESTDALE LANE WES 
TELEPHONE 61047 Norm . i as 


A FEW SHILLINGS 


spent on a 


CLASSIFIED 
ADVERTISEMENT 


in the 


Kine 
will pay 


handsome dividends 


* 


Send your “ Smalls” 
TODAY! 
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The IDEAL KINEMA 


Supplement to 
Kinematograph Weekly 


Improving sound 
in the cinema 


ALL aspects of sound quality were discussed 
+ at last month's meeting of the BKS Theatr 
Division—the first of the season, Speakers wer 
A. W. Lumkin (ABPC), I. E. Overton (Tech 
nicolor). R. A. Bull (Westrex) and J. M. Cars 

(CMA). In the chair was A. E. Ellis of Pathe 


Mr. Lumkin first discussed the studio aspects 
Sound recording, he said, must be a compromise 
between picture and sound; there may be diffi 
culty in the positioning of the microphone, arc 
and generators may be noisy, there is camera 
hum, possibly the noise of a wind machine, of 
creaking rostrums and sets, To compete wil! 
these difficulties we depend on an experienced 
mixer, who must visualise the end product 
sound in the cinema. 

The mixer should advise the director in an 
case of bad diction. He, in turn, depends upon 
the boom operator to follow the action wi 
precise timing. Post-syncing may give better 
quality, but it is seldom that the quality of 
the origina! action is recaptured. Dialogue tha 
is not meant to be understood should he 
scrapped. 


Balance 


After filming comes post-production sound 
Effects and music must not compete with t! 
dialogue—dialogue, music and effects must blend 
together to give a balanced and intelligible sound 
track. The dubbing theatre must approximal 
to a good average cinema in acoustics, speake 
positioning and re-play characterist'cs 

Today all recording is on magnetic, but the 
high frequencies must be restricted in re-record 
ing in order to avoid the distortion that would 
be introduced in the optical process, Soft whis 
pers should not fall to more than 25db below 
full modulation; care must be taken in the use 
of reverberation, particularly in the lower speech 
frequencies. The level should be such that it is 
not necessary to adjust the fader in the cinema 
during the running of a film, although different 
films may need slightly different settings 

Finally the optical track is produced from 
magnetic; at this stage close co-operation with 
the lab. is most necessary. 

As to the future of cinema sound, Mr. Lum 
kin stressed that optical tracks must be replaced 
by singie magnetic. and the response curve mus 
emend to 10 or 12kc/s. 

Mr. Overton discussed the problems of trans 
ferring magnetic sound to optical] (referring only 
to variable area). One problem is flutter due 
to the perforat‘ons. A high print density is 
necessary to secure adequate contrast, but al 
high densities the image tends to spread; on 
the other hand, at low densities the image tends 


shrink; and advantage is taken of this fact 
» counteract the effect in printing 

The effect of either fault is to cause sibilant 
dstortion: if a high frequency is 
modulated at a low frequency, a final 
exposure will show no reading of the low fre- 
quency, but, in the case of under- or over-ex- 
posure, the low frequency can be measured. By 
means of cross-modulation tests the optimum 
negative and print densities are ascertained. 

Further difficulty arises when dupe has to 
be made from a master. Only by the use of 
cross-modulation tests can sat stactory dupes be 
made 

Mr. Bull's talk dealt with the mechanical prob- 
lems of reproduction. The fi'm is driven by the 
perforations, and is alternatively accelerated and 
decelerated. It will be subjected to heating for 
br wi! get d ly and oily. The 
become damaged A magnetic 
rack may be subject to magnet 


recorded, 


correct 


itions may 
c distor- 
ons. 
Speed variations below 8 to 
changes in pit 
quality distortion or 
ducing spurious lones 


termined by 


10c/s the ear 
wow; above 
flutter, intro- 
Thresho!ld conditions de- 
Western Electric showed that the 
fluctuation at 3 to 
must 


recognises as 


l0c/s as a 


ear S most sensilive to a 
10c/s wh'ch rate the 
ow 0.08 per cent 
Irregularities may be imposed upon the mean 
film speed due to sprocket to avoid which 
a low-pass mechanical! filter is used, 
High-frequency attenuation will occur due to 
slit width and azimuth error. Non-uniform light 
ntens across the sl't has different effects on 
variable-area and variab‘e-density; in the latter 
produces merely a loss of level—in variable- 
area it is possible for to introduce wave-form 


fluctuations 


teeth 


distorton 

Photo-cells and amplifiers contribute little to 
but an important factor is unwanted 
starts with the microphone, it is in- 
herent in all photographic processes ; hums, clicks 
and microphonic noises may be introduced. 
Valves and exciter lamps may be kept below 
the inherent noise level. 

The jast transducer is the loudspeaker in the 
which gives rise to non-linear distortion 
diaphragm distortion and mechanical 
wave movement. The frequency range is almost 
nvariably spread over two sections: LF speakers 
re hemispherical radiators, but HF speakers tend 
to produce a narrow beam, to avoid which mul- 
tiple horns are used 

The acoustic radiation must pass through a 
perforated screen. Such a screen when new 
may show a loss of one to two db over the 
useful frequency range, but dirt and dust may 
impair the efficiency particularly at high fre- 
quencies. 

The limiting factor in sound quality, conchided 


distortion ; 


noise It 


1eatre, 


due to 


Bull, is the photographic track; the adop 
magnetic track 
-producible frequency 
ase the potential volume range from 3 
db, and would substantially reduce non- 
linear distortions 

Finally Mr 
theatre The 
all tumes be the prime 
test must be subjective. 
If the auditorium is too reverberative syllabic 
and intelligibility will suffer 
Volume capacity related to rever 
beration time; should not exceed 130 
cu.f er seat The Sabine formula for 

tion is still used. 


of a would increase the 


range by one octave 
« 


Carson considered the acoustics of 
must at 


final 


intelligibility factor 


objective rhe 


overlap will occur 
is closely 
capacity 


absorp- 


OSV 

7 
in cubic feet and T the time 
Knud- 


plotting 


where V is volume 


in seconds, A being in absurption units 
effectiv 
gainst volume 


standard curve is very 
reverberation time a 


sen’s 
For three- or five-tra ound 
optimum times are lower than those shown by 
K nudsen The BFPA in recent report has 
commended a figure of I 
for the average cinema 
seconds 
The shape of ‘he reverber 
curve must be considered. M 
umber of absorbent mater fre 
of view In the design of the auditor 


um con- 
ivoided d he ae 


cave surfaces should be 
walls should be 

Sound reflections over 
45ft., or 1/25th 


The acoustic condition 


non-p 


second, wil ive rise to echo 
impor- 
tamt, and acoustic curtait speakers 


are necessary 


Discussion 


sound. 
was hoped within the 


First subject of discussion was magneti 
Mr. Lumkin said it 
12 months to introduce 
prints in many cinemas where acoustics are not 
adequate for stereo reproduction 

R. H 
was desirable—but it cost 
bitor coukd not afford 
track be improved by 
duction 
and an extension of the 
10 ke/s? 

Mr. Lumkin thought the lab. would find it 
difficult to maintain optical sound up to 10 of 
12 kc/s: initially there must be additional cost 
but magnetic striping will become production- 
giving prints no dearer than optical and 
results. 


next 


single-track magnetic 


Cricks agreed that the magnetic track 
money which the exhi 
could not the optical 
improved diction in pro- 
improved processing, improved acoustics, 


Academy curve to 


line job 
with more stable 

Norman Leevers felt that the many improve- 
ments since the Academy curve was produced 
demanded a new curve 

Mr. Lumkin thought the mid-frequency equali- 
sation would be still desirable. 

Mr. Carson suggested that improved track 
quality would necessitate improved acoustics. 

Mr. Howell feared that an extension of the 
frequency range to 10 or 12 kc/s would simply 
get lost in the ambient noise of the auditorium, 

Mr. Carson replied that the average noise lkvel 
in the cinema was about 44 db; the sound pe- 
producer should have a level of 65 db. 


CHANGE AT 
CREWE 


Kino to Ritz 


4 he RITZ, Cr re-opened by Star 
(Cinemas on ober 19 with a 
E the Wind 
yreviously named the Kino 
for over four years. The 
of the cinema was realised 
CMA announced that the Gaumont 


verted imto a 


charity 


closed 
potential 
nen 
he ‘ 


y 


potential was there, 
their hands, for, not 
no furnishings Or normal cinema 
the shell of the build- 

YS unsuitable for 
The proscenium arch 
auditorium had farge 


ie 


iihough the 
big job on 


here 


throughout, tl circle 


narrow ine 


Ssiopping was 
accommodation 
inadequ ami the projection box was too 


Lonel 


he exterior of the cinema was very old- 
lasmioned, but now compares favourably with 
nema. The exterior has been 
redecorated and the large auditorium 
which faced the main street bricked 
age brickwork has been re- 
cement giving a most 


mod rc 
Cong t¢ 


windows 


has been constructed, 
two 7 ft. 6 in. streamers, 
on the frontage are of 
he neon scheme consists 
s reaching RITZ and 
canopy 
d in the 
entrance doors have been 
foyer has been carpeted 
Wilton carpet 
design, and this 
throughout the cinema. 
of the foyer is the large, 
osk, the from of which 
ur’s new kiosks. 


h 


entrance lobby 


cherry red 
coOroeur;r 


used 


means of a centre 
natching wall brackets. 
violet with off white, 
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Above the main 
entrance foyer at 
the Ritz, Crewe, has 
a large, combined 
pay-box and sales 
kiosk as one of its 
main features 


Right: in the audi- 
torium the old - 
fashioned decor has 
been ingeniously 
converted into an 
atmosphere of 
modern dignity 


pearl grey and gold. The tiles which covered 
large areas of the walls have been removed 
The walls have been replastered and covered 
with hand-printed wallpaper of a bottle green 
with a black, gold and grey design. 

The auditorium is above street level and the 
aircases to the stalls foyer have been covered 
with red and grey lino with Ferodo nosings 
Ihe staircases to the circle have been carpeted. 

The old-fashioned appearance of the audi- 
orium has completely vanished, the main 
feature being the wall-to-wall, apple green satin 
curtains, illuminated by pageant lighting. The 
house lights consist of six large contemporary 


Stowell St. Cardiff 


Tel 


ey, York 154 


ALTERATIONS - 


ond 23 Fir Grove, New Malden, $ 


U 


Tel: Maiden 0389 


99 Cathedral Rd 
31609 


ICAL: 29 Hanover St 


Glasgow: 130 Rentield St 
Tel: 7508/9 Douglas 


MODERNISATION LTD 


Specialist Contractors 


SALES: 8 Palmerston Rd. 
Shettield, 10. Tel: 61703 & 362892 


DECORATIONS - FALSE CEILINGS - FIBROUS PLASTER - JOINERY 
PAYBOX/KIOSKS - 


LIGHTING - FURNISHINGS 


Midlands: 16 Phipson Rd., Birmingham, 11 
Tel: South 0485 
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chandeliers. The old gas secondary lighting has 
been removed, and a battery system installed. 

The stalls seating is in gold crush velvet, the 
circle thas been re-stepped and green crush 
velvet Ambassador seats have been installed; 
whilst seats have been lost because of the re- 
spacing comfort and perfect viewing have been 
assured for all patrons. 

The auditorium decor consists of bottle 
green and oriental purple ceiling panels with 
two shades of pearl grey on the mouldings. The 
walls are in lilac haze with panels of hand- 
printed paper in grey and black. The stalls 
soffit ceiling is in mustard, off white and boitle 
green. Auditorium doors have been quilted to 
tone. 

The women’s toilet accommodation thas been 
more than doubled and a powder room has 
been provided with powder benches and new 
mirrors. Hot and cold washing facilities are 
provided 

Alterations were carried out to provide a 
new manager's office, staff room, sales and 
cleaners’ rooms, The heating system has been 
overhauled and pressed steel radiators have 
replaced the old-fashioned ones. 

The projection box, besides being extended 
im area, has been raised approximately two 
feet. The box equipment consists of Supa 
Mark 1 with Xenon lamps and projectomatic. 

These substantial improvements took two 
months to complete and cost £20,000. The 
manager of the Ritz is K. C. Shepperson, who 
has been with Star Cinemas for eight years and 
was previously at the Ritz, Matlock. 


Building alterations were carried out by W. M. 
Benks and Son, of Swinton, Yorkshire; electri- 
cal work by Woolman Ltd.; furnishings by 
L. B. Lockwood and Co, Ltd. Decorations, 
specialist alterations, sales kiosk, etc., were 
designed and executed by Modernisation Lid 
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Talking 
TECHNICALLY 


PROJECTION room from which the proj 
+A tonist cannot see the screen seems hard!) 
an ideal arrangement. I saw last month two suc 
projection rooms; the secret is, of course, thi 
the whole of the programme is controlled fron 
a console in the auditorium. I am sure th: 
for any cinema, control from the auditoriur 
makes for the highest standard of showman 
ship 

A year or more ago I described in Tue Ibea: 
Kinema the remarkable projection system at the 
historic Arts Theatre, Cambridge, Because the 
was simply no room for a conventional projec 
tion room, the projectors were housed in th 
circle void, facing away from the screen, and 
the picture reached the screen by means of 
system of mirrors devised by Leslie Knopp. 

Now the near-by Arts Cinema has been re- 
equipped, and again a mirror system has had 
to be installed. Norman Higgins, who manages 
both theatres, kindly invited me to inspect the 
installations. 

The projection room at the Arts Theatre, 
tucked away under the girders of the circle, is 
one of the smallest I have seen—I should hate 
to have to work there with arc projectors. For- 
tunately, the projectors are Philips FP20S which, 
of course, produce practically no heat. 

I explained previously the difficulties that had 


DIR aE aR a oe op 


DEPEND ON THE 


INDEPENDENT 


SPECIALISTS 


Cinema and Theatre owners all over the country 
have realised that for price, quality and service, 
we are more than competitive—and they're buying 
more and more seats, carpets, curtains, 


tectly flat and so preventing distortion; 
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n encountered in keeping the final mirror per- 
when 
1 saw the installation J fully realised why. The 

rror measures 8 ft. x 3 ft. and is suspended 
ingle of 45 deg. It had to be literally 

means of tens on to get it flat. 
It is housed in a wood cabinet, at 


by screw 
one side of 
ch is the control console. 
Like the console built by J. Frank Brockliss 
the Queen's, Bayswater, the console permits 
whole of the programme to be run by the 
Situng im the circle, At the top 
ire lamp and projector sw tches, and a button 
for manual (although change-overs 
actually quite automatic). Below are motor 
switches and knobs for framing and focus. Sound 
fader and a film/tape switch are at the bottom 


ronist 


change-over 


The Arts Cinema formerly had rear projec- 
large space behind the screen was com- 
wasted, notwithstanding which the throw 

; too short to give adequate quality on the 

inslux screen So the whole theatre was 
turned round back to front 

At what was the rear of the theatre a stage 
has been built, with a 22 ft. screen. The space 
formerly occupied by the project.on throw now 
accommodates an additional 60 seats, bringing 
the seating up to 350. 

Again there was the difficulty that space for 
a normal projection room just did not exist. 
So a room was taken over in the existing build- 
ng, r.ght above the roof of the auditorium; for 
each projection a pair of mirrors form a peris- 
cope, bringing the projection beam below ceiling 
height 

Bernard Coe, the chief >rojectionist (formerly 
of the AKC) controls the programme from a 
console at the back of the theatre. The con- 
trol panel itself is smilar to that at the Arts 
Theatre, but, in addition, there are hand-dimmers 
for the theatre lights, and switches for the screen 


| 


The mirror system in the projection room at the 
Arts Theatre 


The remote control console at the Arts Cinema 


tabs and masking 
o | are obtainable 
Ihe projectors are again Philips FP20S, and 
n addition an RCA 16mm. projector 
for film 


ratios of 2.35, 1.75 and 1.35 


$ installed 


society showings. Single-feature pro 


continued on page 26 


© Straight or 


@ Non Magnetic 


GUILLOTINE 


(35-mm.) 


Diagonal Models 
@ Fast and Accurate 


£2.10.0 


© Perfectly Registered Cut EVERY Time 
and stage equipment from us. We are 
specialists in on-the-spot reconditioning of seats 
and in general maintenance. 
Ask our representative 
to call 


Direct from America 


MYLAR Adhesive Perforated Tape— 
CLEAR OR WHITE per 66 ft. roll 


£5. 5.0 
£2.17.6 


16-mm. Single or Double Perforated 
£2.17.6 


35-mm. = - 
17.5-mm. -_ = = «= 


GENERAL BUILDING & THEATRE EQUIPMENT LTD. 


STOLL OFFICES * LONDON COLISEUM + W.C.2. 
General Manager: Charles Pickett + | TEMple Bar 1500 (6 lines) 
CARDIFF Representative: H. PHILLIPS, 99 Cathedral Road Phone: 31609 


Details from: ROBERT RIGBY LTD. 
Premier Works, Northington Street, London, W.C.1 
HOLborn 2944/6 
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TALKING wis al’ i te date.’ Satie oe shia 
aids circle, € an additions 

requirememt is that, from a side ar te RECORD RUN ? 
—— bre -5 » - . > . > 
TECHNICALLY cntd. ee ee bya 4 - Pca We would like to challenge a statement 
the near side. made in last month’s THe [peat KineMa. 
ammes are run, so that only a single change- These clauses necessitate the correct choice In the “ Talking Technically ” section, the 
generally necessary of screen surface to suit the shape of the writer states that the record for one 35-mm. 
his rather specialised type of audience auditorium, and probably curvature and tilting print in a single cinema is about 500 runs. 
mn Higgins does not believe in trailers. of the screen. These requirements are illustrated Here at the London Pavilion we ran one 
the control console is a Philips tape by diagrams. print of “Never on Sunday" 703 times. 
and every week he records details of A report of the experimental work which The film being shown six times a day on 
week's programme, together with those formed the basis of the original standard is weekdays and three times on Sundays over 

Arts Theatre printed as an appendix to the new specification. a period of 18 weeks. 
both these theatres the use of mirrors At the end of this run the focus and 
lly unavoidable: in the cinema it oa + + general condition of the print was still of a 
of avoiding back projection, high enough standard for it to be run still 

theatre it was the only way of more in a second run house. 

We think you will agree that this beats 
the 500 runs mentioned by your writer. We 


AMONG the Cinemeccanica equipment which 
s being handled by Rank Precision Industries 

an efficient 35-mm. portable projector. The 
mechanism itself is a standard cinema type, but also think that we cae be justifiably proud 
it is fitted with a 1,000-watt lamp in a small of this record. 4 
lamphouse, and mounted on a sturdy stand R. MILLER. L. PHILLIPS. 


with tubular le se Cc 
al acusie tecaan antic! aie, eaten ~ u e es : 7 ene age Second Projectionists. 
re machine is at present availabdie only a London Pavilion, 
+ + + optica sound, but a magnetic attachment will Piccadilly Circus, London. 
be shortly available R.HA 


ling projectors without losing a number 
seats: but Mr. Coe estimated that the mirror 
tem the theatr absorbed more than half 
ght—notwithstanding which the thinks the 
of adequate brightness—although the 


THE BS! standard for screen brightness 
ed in 1947 and revised in 1953, applied only 
nat ns. Today screens with a certain 

eflectivity, such as the Perlux, are 
and cars past, argument has 
nme over the method of standardising 
ghiness draft specification prepared 


agreed to represent 

scrapped 
just out represents 
to any type of 


the same 


demands 


onal screens 
tional screen is, of 
es over a wide 
nevertheless, 
to 16 foot- 
with 
70 per 


s nol 
umination with 
rmissible for the 
ot-lamberts 
hot-spot, but 

ion 


be measured 


This Projectomatic installation at the Monseigneur Theatre, Marble Arch, is one of four which are 
going into West End News Theatres in the Jacey Cinema Circuit 


Marketed by Ryman, these steel-frame tip-up chairs with plastic tops have an exceptionally quick 
The Cinemeccanica IV E portable 35mm. pro- coupling and uncoupling device. A further advantage is that up to six chairs at a time can be nested: 
jector marketed by RPI a special nesting dolly will accommodate up to twelve chairs 


Printed in Great Bream and Published by ODHAMS PRESS LTD., Long Acre, London, W.C.2 


A distinctive figure enters—with a slight 
bow he takes his seat-——his hands are poised 
—he touches the keys: the performance 

ns. 

famous pianist at the Albert Hall? No, 
Bernard Coe, chief of the Arts Cinema, 
Cambridge, running the show from his 
auditorium console. 


FP20S PROJECTORS 


are the world’s only projectors specifically designed for auditorium control. The unique SPP Pulsed 
Discharge Lamp needs no adjustment and is completely reliable; change-overs are automatic; remote 
control of racking and focus is built in. The consoles at the Arts Cinema and Arts Theatre, Cambridge 
—like that at the Queen's, Bayswater —provide complete control of sound, and also of auditorium 


lighting and screen masking and curtains. 


ay a, ce 
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NOW '! A sensational 
shilling Sundae 


[Lyons Maid | 


Sa 
_ 


- f 
a. a 3 


New BANANA CHOC SUNDAE. 


A fabulous, fast-selling, feast on a stick. A real banana 


fruit-ice centre, surrounded by rich Dairy ice cream, choc covered, 
and sprinkled with crisp hazel nuts. That’s Lyons Maid’s recipe 
for rip-roaring ice cr’am profits. Make sure of your share of this 
EXTRA big profit op; ortunity—and order now. 
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